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“THE THAME 


Lithotint by JAMES McNEILL WHISTLER, 1896 


Now on exhibition at the galleries of M. Knoedler & Co. 


PRICE 25 CENTS 
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New Wings Open 
for Centenary of 
Berlin Museum 


Altar 
Masters From XIIth to Early 
XIXth Centuries Notable Fea- 


tures at Installation. 


Pergamon and German 


By Fuora TUuRKEL-DERI 


BERLIN-—A hundred years have 
elapsed since the completion of Ber- 
lin’s. first representative museum 


bnilding, the so-called “Altes Museum.” 
On October 1 and 2 the centenary of 
this event was commemorated by the 
opening of the greater part of the 
much heralded new museum buildings 
The galleries which are now com- 
pleted and ready to be thrown open 
to the public after the formal open- 
ing festivities are the north wing of 
the Deutsches Museum, the center ot 
the Pergamon Museum and two rooms 
wing containing archi- 


in the south 


tectural remains from the Near East. 
At a 
if Near 


11 


llection with the facade of Mschatta 


later date the entire collection 


Eastern art and the Islamic 
will be set up in this part of the 
structure 

The plans for the new buildings date 
from times and 
eived by the late Alfred Messel and 
by Dr. von Bode. 


pre-war were con 


The completion of 
the edifices was seriously delayed by 
a variety of obstacles: the building 
ground gave way, the world war came 
with its more 


pressing needs; post 


war financial conditions precluded 


building activities, and 


controversies 
between the authorities 


for the 


responsible 


work retarded its progress. 
For these reasons the structures are 
now being brought to completion 
twenty-three years after the first plans 
were made in 1907. During this period 
there have occurred radical external 
ind internal changes in the life and 
itlook of almost all civilized peo 
ple, changes which influence even such 
a traditional thing as museum prac 
tice. Therefore, it is not to be won 
dered at that 


built 


Berlin’s new galleries, 
after plans of but slight flexi 
bility, follow the general scheme for 
museums, but do not reflect the most 
recent ideas in modern installation. 
During the last decades there has 
upon the 
part played by art in the cultural life 
of the community, and in Berlin, Dr. 
Bode was the chief influence in bring 
ing the fine arts 
The city’ 


been particular emphasis 


before the people 
present marvelous collection 
of works of art, whose imposing num 
ber is clearly revealed through the 
ew installation, is a direct reminde) 
of Berlin’s debt to Dr. Bode. Through 
his tireless seeking and brilliant judg 
ment, the finest material obtainable 
secured for Germany. Genius and 


rcumstance combined to achieve this 


Va 


splendid result, the thriving economi« 
conditions in Germany before the war 
giving the back 
large 
Bode’s lead, art was 


necessary financial 
acquisitions on a 


ile Under Dr. 


ground for 


a made a factor of national pride 


and importance, and the accumula 
tlon of artistic riches signalized am 
bitious cultural aims. 
isly with these 


Contemporane 
favorable conditions 
here also 


developed in Germany a 


(Continued on page 4) 


The ART NEWS 


S. W. Frankel, Publisher 


NEW YORK, OCTOBER 11, 1930 


“MADAME JOSEPH HESSEL” 


Included in the current exhibition at the Jacques Seligman Galleries 


MARIE HARRIMAN 
OPENS GALLERY 


By RALPH FLINT 

The new Marie Harriman Gallery in 
East 57th Street adds another School 
of Paris note to the opening season 
with a carefully picked quota of can- 
vases by the acknowledged masters of 
the moment. Mrs. Harriman, persuaded 
by an overwhelming interest in con- 
temporary art to enter actively the 
lists of those spreading the gospel of 
pictorial emancipation and liberality 
of thought, has achieved a fine seiting 
for her wares, one that follows the re- 
strained effects of background used in 
the Museum of Modern Art in the 
Hecksher Building and that gives am- 
ple space to each canvas. The light- 
ing is well managed, and a cheerful air 
of well being emanates throughout the 
rooms. 

For her opening display Mrs. Harri- 
man has selected an especially hand- 
some group of canvases by Cezanne, 
Renoir, Van Gogh, Gaugin, Rousseau, 
Picasso, Matisse and Derain, works 
that she was able to secure last year 
in the rapidly thinning European mar- 
ket and that perfectly exemplify 
that group of masters 
ern movement who are accepted by 


of the mod- 





THEGREATCHAMBER 
OF GILLING CASTLE 
IN| YORKSHIRE 


Tue Arr News regrets that 
it was not aware at the time of 
publishing an 


ing the 


article concern 
purchase of the Great 
Chamber of Gilling Castle, York 
shire, described in the issue of 
September 13, that this famous 
room, which was purchased by 
Arthur S. Vernay, Inc., was sold 
by this firm to Messrs. Acton 
Surgey, Ltd., of London, and this 
company 


arranged directly for 


its sale to the present owner. 


elite. There are no harsh, 


trusive notes by such challenging folk 
as Chagall or Rouault or Soutine, and 
today the tone of this sele ted group 
seems ultra-conservative. 
to show how little by little new 
take root and finally become an inte- 


(Continued on page 7) 





It only goes 
ideas 


Bonnard, Roussel 
and Vuillard in 
Seligman Show 


First Complete Exhibition of 
Vuillard’s Work, Either in 
France or America Most Sig- 
nificant Feature of Exhibit. 


By RALeu Fun 


Jacques Seligman and Company 
start the new season auspiciously with 
|an important showing of canvases by 
Pierre Bonnard, Jean Edouard Vuil- 
lard and K. Xavier Roussel, a trio of 
noted Parisian painters that has main- 
tained an intimacy of hand and brush 
during the many years of their long 
apprenticeship to art. They used to 
be called “The Intimists,” but that was 
before Bonnard struck his real gait 
and flowered into a colorist and mod- 
ernist of the first 
Hauke, introducing 
Bonnard to this country to any consid- 
erable extent 





rank. 
responsible for 


Cesar de 


the first important New 
York showing of this painter was at 
these same galleries two seasons ago 

has made this Seligman exhibition 
outstanding by virtue of the fact that 
not even in Paris has such an impor- 
tant gathering of works by Vuillard 
ever been seen. Furthermore he has 
been fortunate in extracting from the 
sacrosanct precincts of the Luxem- 
bourg Gallery such a canvas as the 
large “Place Vintimille,” 
sidered by 


which is con- 
many Vuillard’s master- 
piece. 

In many ways it is unfair that Vuil- 
lard be put into such close juxtaposi- 
tion with the exuberant, radiant Bon- 
nard, who is bound to capture the at- 
tention of the visitor long before the 
real Vuillard is guessed at, for Vuil- 
lard, except in those portraits where 
he has had to bend to the inevitable 
and give a colorful, mondaine account 
|of his clients and their particular mi- 
lieu, is wholly intent on close-grained 
transcriptions of the scene bourgeoise, 
| of the little homely details that would 
quite escape the 
| minded Bonnard. 


more sensuously 
Vuillard luxuriates 
in a well grayed atmosphere of small 
‘town, unfashionable intimacies, as 
may be seen by studying the highly 
| compacted portrait of Madame Benard 


REMBRANDT WORK “= oats of the Roussel camels at 
“ . | table. JIncompromisingly plain and 
IN MONEI a 4 SAI LE bourgecise, 





By EDOUARD VUILLARD 


Madame Benard sits tri- 
|}umphantly chez elle in her somber lit- 

Although numbering but sixty-four} tle salon with its terrific accumulation 
items in all, the sale of the collection | of souvenirs and homely bric a brac. 
of Mrs. Ambrose Monell, which will|It is said that Vuillard takes as many 
be held at the American Art Associa-|as two hundred sittings for his por- 
tion-Anderson Galleries on November | traits, and it is plain that his art is of 
28, promises to be one of the most in-| the sort that strives for an eventual 
teresting events of the season. simplicity of effect in which all traces 

The greatest excitemeent will un-|of actual accomplishment are buried 
doubtedly be aroused by Rembrandt’s | deep within a deceptive and shell-like 
“Rabbi in a Wide Cap,” formerly in| finality. He works slowly, with a fine 
the famous Prince Demidoff collection | concentration, and evolves pictures of 
at San Donato and later one of the|a disarming simplicity that often fail 
treasures of Charles T. Yerkes, whose|to disclose at first glance their subtle 
collection, it will be remembered, was|context. For my own part the large 
sold at the American Art Association | gray green scene of a Paris square in 
in 1910. The painting has been illus-|the full cry of busy Parisian day 
trated and described in many impor-| looked so completely old-fashioned and 
tant art works, including volumes by | academic that at once I put it down as 
Valentiner, Bode and de Groot, and|one of his earliest works. Beside the 
was recently shown in the Loan Exhi-| florid “Portrait of Madame H” with its 
bition of Paintings by Rembrandt at | compact background of salon ornament 
the Detroit Institute of Arts in May,|and the colorful rendering of “Madame 
1930. Baudoin” handsomely gowned in pink 

The portrait of Mary O’Bryen, after-| and sable and sitting before a marble 
wards third countess of Orkney, by | fireplace glowing with a Bonnard-like 
Sir Joshua Reynolds, is another nota-| warmth of color, this carefully detailed 
ble item. This famous record of Paris en plein air hardly as- 
passed through various serts itself, despite its size. But after 





canvas has 
English and 


(Continued on page 24) (Continued on page 5) 
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PERGAMON ALTAR IN 


BERLIN MUSEUM OPENS NEW WINGS IN CELEBRATION | 


OF CENTENNIAL OF SO-CALLED 


(Continued from page 3) 


art historians and 
specialists of high scholarly 


school of museun 


standing 


| 


and international reputation 

Soon after the completion of the} 
Kaiser Friedrich Museum in 1904, the 
available room proved too small and 
the museum now completed was pro 
posed. That it was an urgent neces 
sity is proved by the fact that all th 
rooms are already filled to capacity 
and that in a number of instances 
the usual museum plague of over 
crowding has not been entirely elim 
nated. 

The new museum's edifices have 
been constructed in three parts: a 
center body behind and two wings 


which extend forward to form an open | 
courtyard. The style of the exterior of 


the buildings belongs entirely to pre 
war eclectic tendencies in architecture 
The front of the two wings is adorned 
with a facade of antique half columns 
and corresponding pediments. An open 
colonnade, not yet constructed, will 
form an architectural connection be 
tween the wings and at the same time 
close off the open courtyard. The walls 


facing this forum are decorated wit) 
pilasters. 

Opposite the projected colonnade 
lies the entrance to the central edi 
fice, the Pergamon Museum, the facade 
of* which is also decorated’ with 
pilasters, while on both sides of the 


flat roof acroteria are used as en: 
ornaments. Two years ago the present 
writer gave a description of the in- 
stallation of the Pergamon altar 
which upon its completion was shown 
to a circle of invited guests. Now 
that the other galleries also strive for 
appreciation, it must be admitted that 
the Pergamon hall still unquestionably 
continues to be the most impressive 


Newcomb-MacklinCo 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 


Catalogues sent upon request 


Grorce A. McCoy, Manager 


(ART-O-UTE 
jain 


Gallery and Work Sho; 


Art 
North State St., 


400-402 


dense 


Chicago, 


NE eee ee — 


and successful 
rangement 


geneity of 


part of the 
Perhaps it is 
the material 
tributes to this result; 
the unity of effect 
sive. Certainly 
gigantic and 
The Pergamon frieze, depicting tl 
combat of the Gods and the 
came to Germany through 
vations conducted by Carl Humann in 
the the past century 
(197-159) erected the 
walls of which were 
high altar of over life 
figures. In 


new al 
the homo 
which con 
perhaps it i 
Which is so impres 
ensemble is both 


imposing 


List 


Giants 
the exca 
seventies of 
Eumenes II 
the outer 
adorned with a 


King 
altar, 
size colossal ancient times 
the counted among the 
wonders of the world and its impres 
Siveness has not lessened with the 
passing of the ages. Here is not to 
be found the static stillness and seren- 
ity of art at its height; here 
the thrust of bodies gives 
an amazing impression of pathos. The 


structure was 


Greek 


vigorous 


group of arch-gods, Zeus and Athena, 
in the east part of the frieze is espe- 
Cilally beautiful and characteristic of 


| the incredible dynamism of Hellenistic 


art 
dess, 
ward 
lence. 


Athena, Phidias’ dignified god- 
seems a raging fury, moving for- 
with impetuous vigor and _ vio- 

Esthetically, it is certainly ques- 
tionable whether monumental archi- 
tecture should be shown in an interior 
at all. However, the manner in which 
the problem of installation 
solved here, proves to be 
isfactory The 


has been 
entirely sat 


generous dimensions 


| of the display hall allow one to back 
away to a sufficient distance to ad- 
mire the west side of the altar with 


| 


| 
| 
| 


its flight of stairs, which has been re- 
constructed to conform to the origi- 
nal. This part is raised opposite to 
the entrance door so that the visitor’s 


eye is first captured by the gigantic 


PERGAMON MUSEUM, 


BERLIN 


“ALTES MUSEUM” 


swing of the stairs in their tull width 
of sixty-six feet, which lead up to the 
iltar platform surrounded by an open 


hall with Ionic columns. The walls 
of this hall are adorned with a sec 
ond, smaller frieze describing the 
story of Telephos, the forefather ot 
the Kings of Pergamon. On the con 
struction of both sides of the stairs 
is disposed the west part of the 


Pergamon frieze, while the north, east 
and south parts are arranged along 
the walls of the display hall at the 
same height as originally placed on 
the altar. Special attention has been 
given to proper lighting from the top 


Artificial lighting has also been pro 
vided for the evenings. It may well 
be conjectured that this part of the 


new gallery will be a special attrac- 
tion to the general public, because the 
dramatic language of these achieve- 
ments is comprehensible to the lay- 
man as well as to the connoisseur. 
The Pergamon Museum is unique of 
its kind, for it is the first museum en- 
tirely devoted to architecture and it 
gives a representation of the develop- 


ment of antique styles in their origi 
nal dimensions. Five rooms situated 
at the right and left and behind the 
altar hall hold Greek and Roman 


architectural remains, providing a sur- 
vey from the Vith century B.C. until 
the IInd century A.D. Reconstructions 
of a small temple from Magnesia, in 


the original size (53 x 60 feet) are 


very interesting exhibits. There is} 
further shown the entrance hall to} 
the Athena temple on the acropolis | 


at Pergamon: on the balustrade 
reliefs of weapons and an inscription 
of King Eumenes II to the victorious 
Athena. Architecture from the _ post- 
Christian era includes the reconstruc- 
tion in the original dimensions of the 
gate-way to the market 
Miletus. Its sumptuous facade of col- 
umns and rich ornaments was erected 


DEMO;TTE 


INC. 


PERSIAN, EGYPTIAN 
GREEK, ROMAN ART 


réw-YORK 


H25EGHST F 
78t% STREET 


4 PARIS 


27 RUG DE 
BERRI (VIII®) 





me oe ass 4-6 


are | 


place at | 


by Emperor Marcus Aurelius 4 
baroque ornaments is 
ove! the 
sJaalbeck, 


have 
this 


pro 
lay 
temple 
remains ot 


raised on 


fusion of 


ished facade of a 


from Syria, 


which also been 
wall of 


one 
room 
mausoleum of 
circa 100 
monument 


the wife of a 
A.D. is a rich 
from the time 
This rather scholarly as 
includes many 
interesting to 
helpful for the 


rected 
ly decorated 
of Trajan 
semblage 
hibits 
and 


mie e 


other ex 
archaeologists 


study of the en 


tire period of antique art In orde) 
to bring this material closer to the 
understanding of the average visitor 
a small instructive guide to this part 


of the museum has been compiled and 
will be sold at a very low price 


To Their 





By Royal Appointment 


The King and Queen 


Saturday, October 11, 1930 


The installation of the Pergamo 
museum is the work of Director Wie 
gand and especial appreciation is duc 
collaborators for the suc 
setting up of the Pergamo 
enriches Berlin with 
arrangement 


him and his 
cessful 
altar, which 


very impressive 


From the room 
tian architecture 
south wing, the 
Vorderasiastische 
if which 
tecture, 
Here 
the 


duk, 


holding 
one proceeds to the 
future abode of the 
Museum, two! 
displaying Babylonian 
have 
shown 


post-Chri 


oom 
arch 
been already finished 
the Ischtar 
street of the 


have been rec 


are gate and 


god, Mar 


onstructed 


proc ession 


which 


(C‘ontinued on 


page it) 


Majesties 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts 


Three specimens of Early Fine Silver which we are 





in Antique Silver and Jewellery 


now show:ng 

in our Gallenes 
The upper piece was made in London A.D. 1701 by “Robert 
Timbrell” and is one of the Old SURGEON'S CUPPING 
BOWLS which were used extensively at that Period, but which 
today make very fine ornaments on the Table as Dishes for 
Sweetmeats or small Fruits. This piece measures 434 inches 


The centre piece is a Plain two 
London in the reign of “Willis 
314 inches high and 614 inches 
one can obtain an idea of the 


Mary” circa A.D. 1690 


177 New Bond Street, 


across, and over the handles 73 inches 


-handled PORRINGER, 
ym ET” ASD. 1697 It measures 
across the Handles, and from this 


little TANKARD at the bottom. 


made i 


which was made in NEWCASTLE in the time of “William and 


London, W. 1 


Cables: Harlamsilv, Wesdo, London 


”\ =e 





Saturday, October 11, 1930 
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| pOULC COLLECTION 
SHORTLY EXPECTED 


Pennsylvania Museum of 
as obtained an extension 
after the first of next yea) 


purchase of the Edmond 


illection of 19] pieces ot 
Got and Renaissance art, an 


the Veu York Times 
This magnificent collection wa 


to this country by the | i 


Te ee 
Wildenstein Galleries he 
J. Stogdell Stokes, vice-presi 


the museum, believes 
that by the time the medieval 
if the museum is com 


and open to the publi 





next winter this collection will 


“PLACE VINTIMILLE” 


Included in the current exhibition at the Jacques Seligman Galleries 


been paid for. Of the pur By .;DOUARD VUILLARD 
lave een malt ae) Y 


Se price all but $450,000 has 


heen obtained, more than halt 


Fine Showing of Vuillard Features 
Opening Exhibit at Seligman’s 


of the purchase price having 


been subscribed for the pu 
chase of specific objects, chiefly 
as memorials.’ 

“So confident are we,” says (Continued from page 3) master the larger surfaces as has his 
confrére Bonnard. 

Today the Bonnard cult is growing 
it begins to exert a definite charm, a/in America, what with the large repre- 
charm that, as Mr. de Hauke avers, sentation in the Phillips Memorial Gal- 
can only be completely felt by a true lery, and the inescapable appeal of his 
Parisian. With all the frank exposi- individually managed art to a public 
lection on display in the gallery tion of contemporary art’ running rapidly being educated via the School 

brightly through the mind, these Vuil- | of Paris to enjoy the stimulating blend 
lard canvases are seemingly quite out of fact and fancy that is at the back of 
of step with the School of Paris pa- the modernistic movement. One wall 
rade, and yet it is quite certain that of the main Seligman gallery is de- 
they will wear better than some of voted to Bonnard, with the large com- 


] “5 7 ; ] their more spectacular contemporaries. position showing Seurat, the 
MINIA I L RE SI 1OW _| The little homey scene with the Rous- sailing his yacht adown a deep pur: 
ANI PENN. AC -ADEMY sel family gathered about the long, plish Bonnard sea, all created with 
narrow dinner table is redolent with very decorative drifts of foam and 
an unassayable charm, as are the little making splendid sonorous background 
studies of typically Vuillard interiors. for the foreground detail which the 
of miniature paintings by living artists His large garden scene hardly comes painter has treated with such unnauti 
in the galleries of the Pennsvlvania | Off, having a too illustrative something cal cleverness, and an equally large 
Academy of the Fine Arts in Phila-|at the back of it and being lacking in “Interior” with glimpse of radiant 
delphia from November 2 until Decem-) satisfactory pigmentation. The other!) garden making a superlative pair of 
ber 7 large canvas, showing the interior of a decorations. There are lusciously con- 
sculpture salon, borders on the pain- | ceived still-life canvases, one in par- 

fully trite, and I would rather have ticular, just off the 
Simplicity in: two square inches of either of the | showing this master colorist involved 
is especially desired, and ex-| early red-brown panels of shadowy in some of the new dynamics of line 
hibitors are asked to avoid the use| figures amid Redonesque flowers than and angle and spurtive brushwork that 
onspicuous mats, the whole expanse of the other. Vuil- so dominates the modern schools of 


The society's medal of honor, will be | lard is at his best when concentrating painting. Two small landscapes, alive 
awarded by the jury to a miniature|on some low-toned, patterned 


Mr. Stokes, “that the purchase 


price can now be raised within a time of investigation and appraisal 
a comparatively short time 


through public gifts that we 


have arrranged to keep the col- 
especially constructed for this 


purpose at the museum.” 





painter, 


The Pennsylvania Society of Minia 


ture Painters announce an exhibition 


Works intended for this exhibition 
must be received at the academy not 
later than October 20 
lramineg 


easel so-to-speak, 


corner with light and constructed with an al- 

painter whose works are in the annual |of a simple French interior, with now most mathematical regard for ter- 

exhibition and then a figure or two to adorn the racing of middle distance recall Ce- 
\ fund is being formed for the pur 


tale. His more ambitious figure pieces | zanne’s architectonic treatment; they 
hardly bear the literary burden that he | are superlative Bonnards. 
invariably puts upon them. Much-in The small 
little should be his watchword, for he 
has not by nature the exuberance to 


chase of miniatures from the annual 


exhibitions for a permanent collection 
to be hung in the Philadelphia Art 
Museum 


group of canvases’ by 


(Continued on page 7) 
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An exceptionally rare Kettle, Stand and Lamp, on 3 claw 
finely chased flowers, scrolls, ete. By Paul 


91% 


6 inches high, 


An example from my collection 
of this famous silversmith’s work 
SPECIAL TERMS TO THE TRADE 


5. LL PeILLiPS 


113, NEW BOND ST., LONDON, W.1. 


Established 1870 


feet 
Lamerie, 1737 










RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFF BOXES 


Cables: “Euclase, Wesdo London” 
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| Members’ Prize Exhibition 


+ 


: 
: 
| 


One of the largest and most important 


exhibitions of contemporary American 


art to be heid in the United States this 


season. Several thousand dollars in cash 


prizes will be awarded and each member 


of the Galleries will be represented by 


an important canvas or piece of sculpture. 


Opening November 7th 





NOTE: In connection with the Founders 
superb new 


illustrations and many fine articles pertaining to 
Postpald, $1.25. 


American Art. 





Exhibition, we offer our 


Year Book—a de luxe veleme containing 125 halftone 


Contemporary 





GRAND CENTRAL ART GALLERIES 


15 Vanderbilt Ave. 





New York City 


3 po o33o ooo oss 333339 9390599999999999959300559% 


F. KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 18458 


ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


ao he 


12 EAST 54th STREET 


NEW YORK 


THANNHAUSER 


GALLERIES 


BERLIN 


————— SS 
BELLEVUESTRASSE 13 


LUCERNE 


HALDENSTRASSE 11 
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C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 


Jex 





Branches 
SHANGHAI PEKIN 
| ae 


i Antiques | 


American Sculptors 


Models 


The Art Alliance of America an 
nounces an important competition for 
small sculptures to be executed in 
Rosenthal china. The prizes of $1,500 
$750, and $500 are offered by the Rosen 
thal China Corporation of New York 
City. Two special awards of $500 and 
$250 will also be given to the models 
receiving the greatest number of votes 
at the close of exhibitions to be a 
ranged in New York and other large 
cities 

Dr. Philip Rosenthal of Ph. Rosen 
thal & Co., one of the foremost manu 
facturers of china in Central Europe 
believes “that there are not many sculp 
tors in America who have had the op 
portunity to have their work repro 
duced in china.” It is the purpose of 
his company to place “its technical 
ability at the disposal of all artists in 
America who are ready and able to 
make use of the opportunity offered 
them.” The jury will be instructed 
to give typically American conceptions 
special consideration. Other points will 
be beauty of form, originality, suit 
ability for reproduction in china and 
saleability. 

The jury of awards will be as fol 
lows: James Earle Fraser, Richard F. 
Bach, Elizabeth Luther Cary, Harriet 
W. Frishmuth, Albert Heckman, Dor 
othy Shaver and Mrs. John D. Rocke- 
feller, Jr. 

Models will be received between the 
dates of January 14 and 20 by the Art 
Alliance of America, care of The Rosen- 
thal China Corporation, 149 Fifth Ave 


Saturday, October 11, 1930 


to Submit 
for Rosenthal China 


nue. The jury will meet February 
and the prize-winning designs and 
rious selections will then be exhibite 
at the Art Alliance 

It is suggested the competitors woul 
do well to visit the showroon 
Rosenthal Corporation 

Further information may be obtains 
from the Secretary, Ceramic Sculpture 
Design Competition, Art Alliance oft 
America, 65 East 56th Street, New 
York City 


JONAS LIE PRESENTS 
MURAL TO CHURCH 


As a token of friendship for a com 
munity which befriended him when he 
was a young and struggling paintei 
Jonas Lie, reports the New York 


Times, has presented to All Souls’ 


Unitarian Church, Plainfield, N. J.. a 
large mural painting to adorn the 
chancel It is to be a memorial to 
Mr. Lie’s wife, who died a few years 
ago, and will be dedicated at the 
morning service on October 19 

The mural, which is nearly semi 
circular and about 10 feet in diameter, 
is a landscape, suggested to the artist 


by the Twenty-fourth Psalm. In the 


foreground is a stream, bordered by 
trees, back of which rise mountains, 
typifying majesty, strength and as 
piration. Back of the mountains the 
sun is rising, its ravs illuminating the 
clouds. Blue is the predominating 
color. 


P.&D. COLNAGHI & CO. 


(Established 1760) 


DRAWINGS 
ETCHINGS 


DRAWINGS 
ETCHINGS 


LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


EXPERTS, VALUERS, PUBLISHERS 


144-145-146, New Bond Street 


{ddr 


Unter den Linden 21 


The building ere 


LONDON, W. 1 


ted about 1780 
ee 


ANTIQUITIES—OLD FURNITURE 
TAPESTRIES 


BERLIN W. 8, 


Unter den Linden 21 


Catalogue with 60 illustrations upon request 
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Saturday, October 11, 1930 


VMIARIE HARRIMAN 
OPENS GALLERY 


( ntinued rom page 

t of the public mind. Ten years 
an exhibition would have 

ian uproar among the politer 
Manhattan society Today 


i 


he town strolls through, 


and, what’s more, as 


iting it all quite as a matter of 


inate time for such an one 


Ay Harriman to arrive on the 


she can be of inestimable 


to the community in present 


modern art as a living necessity to 


V § ips of people who are by posi 
and means logical patrons of con 
mporary art. Just as everything else 


ir twentieth century cosmography 


undergone radical changes, so 
the reasons and excuses for art 
ind for its relation to living For 
Mi Harriman to plunge into the art 
vame purely for the love of the thing 
vill open many eyes to what really 
hehind the intimate personal han 
of art The Museum of Modern 


| 
Art having 


taken the modernistic 
banners over the ramparts with a final, 
ynelusive gesture, it follows for such 


( Mrs. Harri- 
man. Mrs. Harry Payne Whitney and 
Mrs. Rockefeller—to name but a few 

to earry the tides of conquest into the 
more inner fastnesses where art may 
be installed on an undreamed of scale 
as a Certain art 
lovers and connoisseurs have long been 
new movement and 
have reacted generously toward fresh 
beauty, and now the student body and 
the willing to-be-showners have been 
taken into the fold. We therefore hail 
the next group, which can hardly help 
but find it as expedient, 
or another, to add a Matisse or a De 


tors and patrons as 


luxurious necessity. 


conscious of the 


tor one reason 


rain to the family holdings, as buying 
the latest model roadster or sporting 
plane. Modern art fits into the smart 


and _ in- 


accessory, 


schedule as readily 
gratiatingly as any other 
and its challenging, provocative nature 


an inevitable place in mod 


Wol ld’s 


assures it 
ern life. 
Individually considered, the Harri- 
nan canvases are all worthy of close 
attention, with the three Cezannes 


rightly at the head of the list. The 
two little studies for the larger “Card 
Player” are quite in a class by them 
lves, while the “still life” is a veri- 
table masterpiece of the concentrated 
olor and dextrous handling that Ce- 
zanne carried to further conclusions 
lan any of his followers One can 
look into the finer aspects of such a 
anvas indefinitely without ever com 


ng to the end of his invention either 
coloration or in magical treatment 
of line and and volume. His 
paint glows with an inner vitality that 
carries the canvas far and away be 
nd the externalized vigor of a Van 
Gogh or a Matisse 
Both of these artists are well repre 
sented, Van Gogh in a particularly gor- 
geous white transcription 
down with a running play 
of brush and pigment peculiarly his 
own, while the four Matisse numbers 
show him in various moods and style, 
he “Cup of Coffee” at his most playful 
and the pastel “Nude” at his airiest. 
Derain has eight numbers of striking 
quality that show him in most mature 
and charming vein, the landscapes 
1\olding Own with the figure 
Renoir is equally well pre- 
sented, the “Madame Renoir” perhaps 
of the six portraits, and Rous- 
two quaint little landscape 
that are in a rather different 
than most of his larger works. 
Onorous Gauguin of his Polynesian 
period is as redolent of tropical beau- 
ty as its fine-sounding title, 


edge 


green and 


Ot roses set 


t 


their 


1 , > 
pieces 


the best 
seau has 
panels 
nood 


\ 


“Parau na 
e Varua ino,” and four large Picasso 
‘vases round out this cross-section 

more conservative side of the 

School of Paris. A variety of exhibi- 

1 contemporary art, both Ameri- 
can and European, are scheduled for 
ig months at this new and 
gallery. 


He comll 


GALLERY NOTE 


Duveen, widely known in 
Is how associated with the 
ique department of the Rosenbach 


Mmpaliy at 202 East 44th Street. 
he will continue to assist his 
and patrons in the selection 


rare antiquities and other works of 


= wat 
“JEPTHA MEETS HIS DAUGHTER” 





was 


The Art News 





By LUCAS VAN LEYDEN 
Rare early work included in the Hollstein & Puppel sale, 
Berlin, on November 7 and 8 


be 


SELIGMAN HOLDS OPENING SHOW 


(Continued from page 5) 


Roussel seem to hark back to the days 
when the classical mode of Poussin was 


being turned to fresh account by the 
late XIXth century Parisian painters 
determined on repeopling the French 


landscape with nymphs and satyrs of 
uncertain lineage and questionable vi- 
rility. Roussel seems to enjoy a defi- 
nite receipt for his frankly buxom 
studies of sylvan society at large and 


his bright blue skies and fresh green 
gladec with their foreground divinities 
set down in rather chalky flesh-tones 
grow tedious and uninventive. Since 
Vuillard was only interested in letting 
his canvases go to America provided 
his fellow artist, Roussel, was included 
in the party, we are glad to make his 
acquaintance, even if his art seems 
lacking in intensity. 
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THE PRINT-COLLECTOR’S BULLETIN 
AN ILLUSTRATED CATALOGUE FOR 
MUSEUMS AND COLLECTORS 


FIFTY LITHOGRAPHS BY 
JAMES McNEILL WHISTLER 


M. KNOEDLER & COMPANY, INC. 
14 EAST FIFTY-SEVENTH STREET 
NEW YORK 





THE 


1930 


PRINT-COLLECTOR’S 


BULLETIN IS NOT 


FOR SALE, BUT WILL BE SENT, ON REQUEST, 
TO MUSEUMS OR COLLECTORS INTERESTED 


PRINTS CATALOGUED WILL BE ON EXHIBITI( YN 
TO OCTOBER 30th 


ALL OF THEM ARE FOR SALE 


MUNICH 


Briennerstrasse 12 


BERLIN 


Victoriastrasse 4a 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 


Madison Ave. & 46th St. 





Studio Founded 1840 


INC. 


LUCERNE 
The Lucerne Fine Art Co. 


Haldenstrasse 12 


In New Yerk since 1907 


RESTORATION OF PAINTINGS 


M. J. ROUGERON 


101 PARK AVENUE 
‘Member of Th 


NEW YORK 
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“ST. LEGER STAKES, LIVERPOOL, JULY 5, 1834” 


Companion paintings included in the exhibition of early English sporting subje¢ 


American College Society of Print 
Collectors Recently Organized 


The American College Society of; versity or college may wish The 
Print Collectors is a new _ society! Society will however set the very 
formed to stimulate a better apprecia- | highest standards for the work which 
tion and understanding of the graphic | they will select to distribute twice a 
arts among the under-graduate student | year to their members. The prints 
body of the universities and colleges | selected will be by contemporary 
of the United States The Society | masters and of the highest possible 
hopes to do this through forming aj} standard. These masters may _ be 
nucleus of important permanent col-| American or foreign and_ shall be 
lections in these educational institu- | chosen so that a representative cross 


tions. Other prints may be added to| section of the graphic arts will be 


this collection as often as the uni-/|the result. 


A. S. DREY 


OLD PAINTINGS 
WORKS of ART 


NEW YORK 
680 Fifth Avenue 


MUNICH 


Maximiliansplatz 7 





The Ar’ 


NEwS 


Membership in the Society is by in 
vitation only and is limited to three 
universities or colleges in each state, 
these institutions chosen as represen 
tative schools of that state Once 
elected the membership becomes con 
tinuous and is in force as long as the 
member is in good standing. Any 
member may drop his membership at 
any time, but may not be reelected 
within five years unless special action 
be taken by the committee. The maxi 
mum membership of the Society is one 
hundred and fifty members. The an 
nual membership fee is twenty dollars 
a year and must be paid on or be 
fore November the fifth of each yea) 
There are no other dues or assess 
ments to the members 


An art organization or society of 


QAVESTRURE G 


Established 1870 
39 Pearl Street, New York City 


Phone Bowling Green 7960 


“OLD MASTERS” 
IN THE FINE ART OF 


SHIPPING 
Branch Offices at 
ae ae ee 261 Franklin Street 
Philadelphia ..278 Drexel Bldg. 


Chicago ...111-119 W. Monroe St. 
San Francisco ...110 California St. 
Oakland, Cal. .426 Seventeenth St. 


Representatives in each city 
will gladly call upon request 


London Paris 
Cable Address: Spedition, adi Mee 


Member the Antique &€ Decorative 
Arts League 


LION 


GALLERIES 


a 


SCULPTURES 
EMBROIDERIES 
OLD PAINTINGS 
WORKS OF ART 
GOTHIC VELVETS 


w Ww 
BERLIN W9 


Bellevuestr 16 


MUNICH 


Maximiliansplatz 4 


ts at the Howard Young Galleries 


any college or university may be 
come a member and represent that 
institution as a member provided it 
establishes a permanent collection 
which will be available to the student 
hody In case there is no art organ 
ization or fund available by the art 
department for this purpose the head 
of the art department may be eligible 
to membership so long as the prints 
form part of a permanent collection 
or may be added to the permanent 
collection which may be formed later. 

The prints distributed by the So 
ciety are not for sale by the Society 
but become the property of the mem 
ber upon the semi-annual distribution 
of the prints. 

The distribution of the prints shall 
be made twice a year The date is 


Saturday, October 11, 1930 





By J. FERNELEY 


made flexible in this case but should 
be either in December or January, 
ind in May or June as the case may 
be. The prints will be sent insured 


ind by registered mail to each of the 
members to assure prompt and careful 
delivery. 


Included among the advisory com 
mittee chosen for this year are 

Prof. Marques E 
College, Chairman 


Reitzel, Rockford 


Prot. S. Chatwood Burton, Univer- 
sity of Minnesota 

Prot. Ralph 
University 

Prof. Edward Lake, University of 
Illinois. 

Prof Katherine 
versity of lowa 


Fanning, Ohio State 


Macartney, Uni 


DUVEEN 
BROTHERS 


PAINTINGS 
PORCELAINS 
TAPESITRIES 


OBJETS 


PART 


NEW YORK 
PARIS 





RUMMER GALLERY, wc. 
WORKS OF ART 


PARIS: 203 BIS. BD. ST. GERMAIN 


NEW YORK: 55 EAST 57tn STREET 








Saturday, October 11, 1930 
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DETROIT ISSUES ST. LOUIS 
Rw CAT ‘TIER VY GALLERIES 
NEW CATALOGUE) LEVY GALLERIES eile 

MOVE TO 57TH ST. The Educational Department of the 

1 City t WN se as ( al 
Detroit Institute of Arts has y Art Museum has announced an 

T »11-k ir ee »*xtensive ‘Ogre of lect Ss, Z ry 

sued the first part of its new The well-known firm of John extensive program of lectures aller 
= ee : i , years talks an story s for the ing 

logue. covering the paintings in Levy, which for twenty yeal uks and ory how rt comin 

Europeah section of the permanent has been recognized as one ol ew 

: 7. . : ae. rl e . ¥. re ] ¢ ralla 
tion. Of the more than two hun the leading dealers in Old Mas Plans for Saturdays include gallery 

; = Stata — alks : : . after 

and fifty paintings listed, one ters in the United States, ha talks in the morning, and in the afte 
dred ind seventy have been moved to one of the finest loca- noon, a period for drawing, games and 
dded since 1922, when Dr. W. R tions in the city in the building stories for children Miss Caroline 
: Y Jag sleic j o " he . ic “1 iL 
ilentiner became Director. The cata just completed at No. 1 East Gleick will give the art history talk, 
; — . and Miss Mar owe Supervisor of 
ue of the American section, which 57th Street. ae lary Powell, ipervisor of 

, , me Sducat , » talks special exhi 

as also been notably enriched by Mi Here during the coming sea- Education, the talks on special exhibi 
‘ ’ i s —S tion: Miss Margare fuerpel is i 
surroug! the Curator of American son, in a spacious gallery of dig *: Ss I . largaret Wuerpel is in 
; ae ° aa : ae charge of the children’s drawing class 

Art, will be issued shortly nified simplicity with luxurious Mi , 22 

: . 2 Ae ae ; . : Miss Gleick and Miss Elise Mardor 
As revealed in the new catalogue furnishings in keeping with the , k I whe se Mardortf, 
' ; of the games for children, while Mis: 
e collection offers an excellent sur masterpieces on the walls, it is — . liss 
Kur in iintir Certainls l 4 hold number f Powell has the story hour. Legends 

vey I Luropes yal ig ertla ‘ > é yer O : pa ps : 

( J ] : plannec o hold a in and history are related with a bearing 
no other museum has added so many highly important exhibitions. on objects in the Museum and the 
vorks of the finest quality during a The firm of John Levy was children are lead to the free discus- 
7 } Yr i Pn oe s gratify - . ‘ S P » § iects ig . . 
imilar period, ind for thi ratify first located at 14 East 46th ion of the subject which come up. 

growth, the city has to thank De ‘ : ; . An extra series of story hours for chil- 
troit collectors as well as those in Street for nine years. Eleven dren six years old and under will be 
i1uthority at the Museum years ago it moved to 559 Fifth given by Miss Mardortf. 

Among the additions to the sey Avenue. Today the members ot bee lectures for adults are held on 
section there are a Giovanni Bellini, : Tuesday and Friday mornings. They 
ul : ? . : the fir are John Levy, Albert hari ; ; : 
Me a Botticelli, two Correggios, three ° 7" - ; eit ‘ consist of informal talks on the col 
‘¢ F Crivellis, a Ghirlandajo predella plece K. Schneider and Gilbert R. Ga lections in the Museum and on the 
dese a Filippino Lippi, an example of the briel. special exhibitions. They are intended 
red rare and important Masolino, a Moroni, as an aid in making enjoyable to the 
eur two paintings by Palma Vecchio, two citizens of St. Louis the objects to be 
hahats Raphaels, two Signorellis, three Tie Of French paintings the new cata found in the Museum. This year con- 
polos, a Tintoretto, two Titians and a/| logue lists the addition of two Bouch- siderable attention will be given to 

om Paolo Veronese, ers, a Chardin still-life, a Courbet, “CLOWNS” ia ee a modernism. 
The Duteh school has been enriched | three Davids, a Degas, a Gericault, two CLOWNS lncloded ta #4 tK h a GEORGES ROUAULT Another series of informal talks, 

>: - aa ss e > _ ‘ye P Ss peg ’ 5 : . 
od by noteworthy works of its great men | Fragonards and an Ingres portrait. Six ee oe 4 aes gee 8 showing of that on prints and also by Miss Powell, 
as well as by many of its charming | of the great Englishmen in art, Con- | modern French paintings is held on Wednesday afternoons. One 
lesser figures. The new acquisitions | stable, Crome, Gainsborough, Hogarth, of the features will be the showing of 
vel include a Frans Hals portrait, three | Reynolds and Rossetti, have been|a Holbein and an altarpiece of the | and Belgium are all present, including |two motion pictures from the Uni- 
Rembrandts, a Jacob van Ruisdael and | added. The Spanish’ section has | school of Cologne. the older generation in Renoir, Van| versity Film Foundation, prepared 
ate a Terborch. The Flemish school has | gained two works of great distinction As for contemporary European art, | Gogh, Hodler and Munch, and that of | under the direction of Mr. Henry P. 
been reinforced by five Van Dycks,|in the portrait by Velasquez and the|there is hardly an artist of interna-|the present day in Matisse, Augustus | Rossiter, Curator of Prints at the 
ol two Rubens, a Pieter Bruegel the | Goya, which was received since the | tional interest who is not represented. | John, Derain, Redon, Kokoschka, | Boston Museum of Fine Arts. The 
Elder, a Petrus Christus and a Gerard | catalogue went to press. And German | The chief figures of France, Germany, | Schmitt-Rottluff, Nolde, Klee, Modig-! films illustrate the making of an 
ni David. art has been represented by a Cranach, | England, Switzerland, Norway, Austria | liani and Chirico. 


etching and of dry-point. 
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The Bulevted and Remodeled Galleries of 
PLAZA ART GALLERIES, Inc. 
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KENNEDY &COMPANY 


785 FIFTH AVENUE 
NEW YORK 


EXHIBITIONS 


9-11-13 East 59th Street 
New York 





By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
cions and sales of first rate col- 
lections during the coming sea- 
son. 
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GALLERIES 


EXHIBITION 
OF 


COLORED ETCHINGS 


Weekly Sales 





BY 
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Now in Progress 


"Oo 















Department for 
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4 view of the Ppraisals and _ Inventories 
Entrance 
to Main galler- "Oo 


ies, 9 East 59th 


Street. Inquiries Solicited 





PAINTING 


Scott & Fowles | 


Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 
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Drawings 





MURRAY K. KEYES 


Photographer of Art Collections i 
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: 3 
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LONDON TO HAVE 
NEW ART GALLERY 


LONDON A new and 
art gallery was opened in London on 
to the Daily Tele 


permanent 


October 1, according 


graph 
Situated at University College 
Gower-street, W. C the exhibition 


room contains a valuable collection of 
etch 
Dyke 


prints and drawings, including 


ings by Rembrandt and Van 
These have been in the possession of 
have now, 


the college for years, but 


for the first time, been assembled and 


made conveniently accessible to the 
public 

The idea of forming the collection 
originated with Professor Henry 
Tonks, until recently Slade Professor 

Members of the college had for long 
deplored that the many fine works of 
art in the possession of the institu- 
tion should be scattered about in com 
mon-rooms. Before his retirement, Pro 
fessor Tonks determined, therefore, to 
make the collection an accomplished 
fact, whilst Sir Joseph Duveen gener 
ously undertook to cover the expense 
of furnishing an exhibition room. 

At a cost of over £1,000, two of the 
lecture-rooms have now been adapted 
to the strikingly 
Professor A. E. 
the architectural 


original design of 
Richardson, head of 
department of the 
college, 

A representative of The Daily Tele- 
graph who visited the exhibition room 
found that remarkable 
scheme for displaying the drawings. 


there is a 


All four walls are covered with rec- 
tangular framework. On _ the 
transverse bars the wood containers, 
with the prints inside, are fitted into 
slots, and a metal strip is then pushed 
into position over the wooden bar and 
affixed by minute padlocks. 

Works on exhibition will be fre- 
quently changed, the available wall 
space not permitting the entire col- 
lection to be shown at the same time. | 

The bulk of the present collection 
was formed by two bequests, those of 
George Grote in 1872, and Henry 
Vaughan in 1900. The Grote collection 
contains important examples of Ger- 
man old master drawings, some fine 
engravings and etchings by the old 
masters, and a series of early English 
mezzotints by John Smith and his con- | 
temporaries. 

The Vaughan collection includes a | 
few English drawings, notably a fine | 
watercolor by Turner, and others by | 
David Cox and Peter de Wint. But 
its chief importance lies in the etchings 
and engravings—a splendid series of 
Van Dyck’s etched portraits, some ex- 
cellent Rembrandt etchings, a very 
fine collection of Turner’s “Liber 
Studiorum,” many proofs of the lime- 
engravings after Turner, and some fine 
mezzotints by David Lucas after Con- 
stable. 

Professor A. M. Hind, assistant di- 
rector at the Department of Prints and 
Drawings at the British Museum, is 
the compiler of the catalogue. The 


wood 





new exhibition was officially opened 
by Sir John Rose Bradford, vice- 
chairman of the college committee. 


RENOIR’S PAINTINGS 
HELD BY SON’S WIFE 


Pierre Renoir, actor and son of the 
celebrated painter, has petitioned the 
Seine civil tribunal to order the res 
toration by his wife, who is suing 
him for divorce, of forty canvases and 
thirty sketches by his father, accord- 
ing to the Paris correspondent of the 
New York Times. 

M. Renoir alleges that his wife, who 
also is well known to Parisian the- 
atregoers by her stage name of Marie 
Louise Iribe, took advantage recently 
of his absence from his home in the 
Avenue President Wilson to remove 
pictures bequeathed to him by his 
father. He professes aggrieved sur- 
prise over what he characterizes a1 
abuse of confidence by his wife, de 
claring that “although we had been 
separated many years, we always 
maintained the friendliest relations 
and she never was an unwelcome 
guest in my home.” 

M. Renoir estimates the pictures are 
worth at least $100,000. Mme. Renoir 
authorized her attorney to say she was 
merely holding them as a guarantee 
pending a financial settlement. 





“CLAUDE AS A CLOWN IN WHITE” 
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By RENOIR 


Included in the opening exhibition of the 


Marie Harriman Galleries 


MEXICAN ART SHOWN AT 
METROPOLITAN MUSEUM 


A special exhibition of Mexican art 
will open at the Metropolitan Museum, 
October 13, with a private view for 
members of the museum. On the 
following day the exhibition will open 
to the public and continue on view 
through November 9. This important 
exhibition, initiated by the American 
Ambassador of Mexico, Dwight W. 
Morrow, and Dr. Frederick P. Keppel, 
president of the Carnegie corporation, 


and circulated in this country under 
the auspices of the American Federa- 
tion of Arts, will present a compre- 
hensive picture of Mexican achieve- 


ment in fine and applied arts from the | 


XVIth century to the present day. 
Mexican museums and private collec- 
tors have contributed generously from 
their treasures to the exhibition, which 
was first shown last June in Mexico 
City under the auspices of the Mexican 
government. After the exhibition 
closes in New York it will be shown 
in several other 
country. 





museums in this | 
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EARLY ENGLISH FURNITURE 
PERIOD INTERIORS & DECORATIONS 
OAK & PINE PANELLED ROOMS 
Announcing an important Exhibi- 
tion of 17th and 18th Century 


Furniture, Needlework, Silver, 
Porcelain and Sporting Prints. 


Vernay 


ENGLISH FURNITURE--PORCELAIN 
SILVER—-POTTERY & GLASSWARE 
NEW YORK: 19 East 54th Street 
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DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 







510 Madison Avenue New York 





| ARNOLD SELIGMANN 
REY & CO.,, Inc. 


11 East 52nd Street NEW YORK 


WORKS 


OF 
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23 Place Vendome PARIS 


ARNOLD SELIGMANN & CO., G.m.b.H. 
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EXPERT RESTORER of OLD MASTERS 
119 West 57th Street New York 






















COPPELL SE A 





Ya 
- 


0 


! a ' 
EE OS 5 OEE AS TS AOI A EN OE ORR Gm 


—~— -— ee NN 
ee) a) =) =) =>)=—)—=)=>=>) = | 


ie 


—— 


Saturday, October 11, 1930 


pee OOOO EOOODEEDLLIEDIIOL IDOL IDOLI DELI DELOLL ELIE L IOI L LILLE ILLIA EES 
cre 


Exhibitions 


CHOP RELL 


WHISTLER LITHOGRAPHS 
K NOEDLER GALLERIES 


dier and Company have ar 


need an important showing of fifty 


ographs by James McNeill Whistler 


their Fifty-seventh Street galleries 
opening event in their 1980-1931] 
easol ind have published another 
dsome brochure Number four, 
ime One, of The Print-Collector’s 


in (An illustrated Catalogue for 


hu ( 
Museums and Collectors), to 


exhibition 


accom 
Each of the fifty 
has been beautifully reproduced 
n the catalogue and set off with appro 


nv the 


prints 


priate text and comments culled from 
various authorities on the subject A 
prefatory note on lithography by Jo 
eph Pennell gives a clear idea of the 
processes involved in this particular 
phase of the graphic arts and helps to 
make plain the artistic importance of 
these lovely prints. 

Whether it is a bit of some Chelsea 
shop front, or an alluring glimpse up 
some picturesque alley way in provin 
cial France, or a delicate souvenir of 
models resting or posing or taking tea, 
or a portrait study of some friend or 
acquaintance who aroused for the mo- 
ment the artist’s pictorial enthusiasm, 
the series spells out the one impor- 
tant fact that Whistler was at work in 
a medium eminently suited to his deli- 
cate, selective method of draughtsman- 
ship and that, in such a glowing mood 
and under such happy technical cir 
cumstances each item as it came from 
his hand was bound to be a little mas 
terpiece. <All the prints shown here 
are well worth inclusion in the most 


discriminating portfolio. 


NEEDLEWORK 


FOR 


ALL 


PERIODS 


22% 


3 
in New York 
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VODERN AMERICANS 
DANIEL GALLERY 

The Daniel Gallery, prior to its new 

schedule of one-man shows, is display 


ing an interesting group of recent 


works by several painters associated 


with this gallery during the past few 
years, and is also featuring a number 
of works by promising newcomers 
Daniel's 


on hand with some splen 


Yasuo Kuniyoshi, one of Mi 
standbys, is 
did still-life pieces, and a striking little 
landscape done in his familiar brown 
green-black triad that never seems to 
come to the end of itself How he con 
tinues to manipulate these chosen col 


ors with such a wealth of invention 
and variety of effect is one of the won 
ders of the day His handling is as 
stylish as anything the School of Paris 
has to offer and it is a bit surprising 
that a painter of his caliber is not 
more widely acclaimed 

Henry Billings is coming rapidly to 
the fore with some new works that dis 
play a strong decorative sense coupled 
with a sensitized feeling for delicately 
managed chiaroscuro. A painting deal- 
ing with wharves and ships at rest is a 
composition that will do much to bring 
his art to the front. Rosetta Hartman, 
a newcomer with a marked imaginative 
talent and an unusual line technique in 
black and white, has two pieces that 
Mr. Daniel sets high store by. She is 
a sister of Bertram Hartman, the well- 


known painter “lsie Driggs, another 


Daniel protégé, shows a fine flower 
study, and Preston Dickinson has fur- 
nished three still-life pieces that are 
even more colorful and decorative than 
one has come to expect from him. Ni- 
colai Cikowsky makes his debut here 
with a fine still-life handled with vet- 
teran skill and an arresting style 


Canvas Needlework. Fine Stitch. 98” x 66”. 
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CONTEMPORARY 
FRENCH ART 
KRAUSHAAR GALLERIES 


The opening exhibition of the new 
season at the Kraushaar Galleries, as 
in former years, is devoted to works 
of art brought back by Mr 


from his summer’s wandering through 


Kraushaar 


the European markets At least sixty 
items are hung in the various rooms 
canvases, water colors and drawings 
that exemplify for the most part the 
men of the moment 
Matisse, 
tine, 


Bracque, Derain, 
Rouault, de 
Viaminck and 


Segonzac, Sou- 
Vuillard are all 


well represented, and 


there are fine 
works by such artists as Degas, Dela- 
croix, Forain, Gaugin, Modigliani, Re 
don, Corot, Morisot, Guys and Ingres 
Attention is focused just now on some 
of the more contentious 
the School of 


members of 
Paris, such as Rouault 
(who is undoubtedly being groomed by 
the dealers for a leading place among 
the big men of the modern movement) 
and Soutine and the five examples of 
the former’s moody art that Mr. Krau- 
shaar has selected will serve to 
strengthen his claims to a high rank- 
ing among the more accepted painters 
of the Paris group. Soutine’s portrait 
of a “Venetian Lady” is a gamey piece, 
not so easy to get at, but offering a 
very genuine talent in full flowering. 
Two fine court-room scenes by Forain 
serve to remind us of this artist’s tre- 
mendous dramatic appeal with the 
brush as well as with the needle, and 
the single head by Modigliani is well 
worth any collector’s serious consider- 
ation. Mr. Kraushaar always managed 
to secure interesting items from the 
Matisse studio, and his new “Nude in 
an Interior at Nice” is no exception to 
this rule. A fine still life by Bracque, 
five Derains, two splendid robust land- 
scapes by de Segonzac and a charming 
interior with a figure by Vuillard are 
all top-line canvases. 


SUMMER LANDSCAPES BY 
AMERICAN PAINTERS 


DOWNTOWN GALLERY 


The 


joys perhaps the most genial and dem 


Downtown Gallery, which en 


ocratic atmosphere of any of Manhat 


tan’s many art emporiums, has staged 
an unique exhibition of landscapes by 
the various painters that are affiliated 
with this gallery, all done during the 
past summer per order of Mrs. Halpert 
for the opening of the new season, and 
all coming under the general heading 


of “summer landscapes.” As might be 


expected at this independently minded 
gallery, the results are particularly va 
ried and invigorating. No two have 
anything in common beyond a general 
decorative independence of procedure 

Beginning with Stuart Davis's strik 
ingly modernistic 


pattern, with its 


quick passages of plangent color set 
off by the unique and diversified color 
ing of the frame itself, the “summer 
landscape” story runs its course 
through such fine items as Alexander 
Brook’s low-toned “New England 
Farm,” Morris Kantor’s subdued and 
imposing “Preston Beach” (his first 
outdoor canvas, by the way), Bernard 
Karfiol’s handsome ‘“‘Boys and Ponies” 
(in his most colorful mood and well 
deserving the place of honor), Julia 
Kelly’s vivid “Long Island Landscape” 
(she being an “Independent” discovery 
of a few seasons back and due to have 
her first one-man show here this win- 
ter), Max Weber's vigorously handled 
“Tree Trunks,” Hale Woodruff’s ar- 
resting pattern of “Old Houses” (a 
young Negro artist of much promise), 
Stefan Hirsch’s delicately colored 
“Horse Pasture,’ Emil Ganso’'s “After 
the Rain,” William Zorach’s “Bar Har- 
bor” (a water color in his most fluent 
and colorful style), Jules Pascin’s 
amusing little ‘street scene” drawing 
and Ben Shahn's “Rockport” (another 
Halpert “discovery” to be watched), 
to mention but a part of the summery 
tale that this Downtown group has 
unfolded. <A freshly worked out exhi- 
bition idea. 





Prima Vera after Botticelli 


. MOREAU, Lib. 


CAZENOVE ROAD 
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GROUP EXHIBITION 


MacsBetH GALLERY 


The Macbeth Galleries, abandoning 


their former policy of one-man exhibi 


tions, start the new season with a 


group of five painters chosen among 


their regular exhibitors H. Dudley 


Robert 
(figure composition), Stan- 
ley Woodward 
Charles W. 


Murphy (flower pieces), 
Brackman 


(marine subjects), 
Mystic 
painters with some of his latest land 
scapes) and Ivan Olinsky (also figure 


compositions) make up the group. 


Davis (dean of 


Mr. Davis has evolved a most inter- 
esting landscape technique in his lat- 
ter days, in which he plays delicately 
with angles and planes 


without ever 


quite losing that persuasive and dis 
tinctive landscape feeling that he has 
been so long distilling from the Con- 
| necticut countryside. He has come upon 
a happy method of giving his hitherto 
|conventional landscapes a new mood 
and timbre, a strictly American note 
that in more than one way recalls the 
peculiar quality that Fuller 
wove into his pictorial record of New 
England. 


George 


Mr. Murphy’s flower pieces are sen- 
sitively seen and 
somewhat too 


rendered, although 
meticulously manipu- 
lated for a day and generation that is 
being trained along the broad School 
\of Paris lines. Mr. Olinsky’s 
under the 


work 
heading, al- 
|though he manages his canvases with 


comes same 
|}an admirable consistency. Mr. Brack- 
man can always be relied on to make 
his compositions interesting, both by 
virtue of his unusual patterns and be- 
cause of the fine pigmentation and col- 
or quality that he 
achieve. A 


knows how to 


new set of etchings by 


Thomas Handforth, done in Mexico, is 
}also on view and bearing out the fine 
| promise of this originally minded 
| young etcher. 


Rd Addin ti ttn ee 


NEEDLEWORK 
PANELS 
OF 
ALL 


DESCRIPTIONS 





12 


PRESSER DRAWINGS 
DUMA WOOD CARVINGS 


Montross GALLERY 


- : 

I i new Mi Ga 
group ¢ drawing ( i ich 
chalk b Joseph | I I 

VO irvil ) Paul Dun 
V \ ) Live irtist i i! 
men whose w K Has nm to t i 
tention of Mr Montross and has been 
rewarded with a metropolitan wing 
The drawings are fashioned with a 


lear sense of ample form and hand 
some spacing, and the best of then 
deal with groups of vagrants whom M 


Presser has run across in various out 
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WILDENSTEIN 
GS COMPANY 


INC. 


Distinguished 


OLD and MODERN 


of the way places on his travels. The ma 
wood carvings deal for the most part P - 
with religious subjects, and one, in AINTINGS a 
particular, is an idealization of Edgar ; 
Allen Poe with symbolic figures taken WORK my ()F ART Le 
from his writings S i 

The gallery devoted to the cerami " 
of Varnum Poor which Mr. Montro 2 
maintains as a steady feature of his . AO vn Pa “FT T - ) 
gallery is sadly depleted at the moment TAPESTRIES and FRENCH FURNITURE e 
of writing, owing to the fact that M1 : ’ 5! 
Poor has been abroad in France for Oy tne 18th Century “ 
the past year devoting himself exclu fr 
sively to painting Mr. Montross 3j 
ports some fine canvases accomplished h; 
and these will be forthcoming later in o 
the season. Mr. Poor must needs start ot 
his fires going again if he wants to 1: 


supply the ever increasing demand for 
his unique potteries 


647 FIFTH AVENUE 


NEW YORK 





RASKIN LITHOGRAPHS Rue La Boeétie, Paris 
- “MAN WITH A PIPE” 
Included in the opening exhibition of the 
Varie Harriman Galleries 


. . By CEZANNE 
Ferarciu. GALLERIES 


A group of lithographs and colored 
drawings of Jerusalem by Saul Raskin 
are on display at these galleries. Mr 
Raskin, an exhibitor at the large wate ie 


colors shows for a number of years, }( C : / J ‘ ° 
Se Se xlenc ail nvilalion~ 


displays his fine technical skill and 
feeling for architectural subjects of 

T - enlarged galleries, offe ied 

o visit our enlarged galleries, offering a varied co 
I 


Oriental aspect in these new litho 
| '? 1 yr 
tion of Antiques and Objets d'Art from the Old World 


VAN DIEMEN 


GALLERIES 


graphs. They bear out the fine prom 
ise of his pen drawings and give a most 
appealing picture of that ancient city 
as seen by one to whom its history is 
woven into its architecture, like some 
living tale. Mr. Raskin employs a 
curious split pen for his colored draw 
ings, that gives them an unique and at 
tractive quality of line. 


. : 
. . Furniture, | aintings Etchings Tapestries Silver 
) J ) | ) 

Bronzes, Armours and Brocades. + Recent mmportations 


include historical and rare objects trom Soviet Russia. 





An exceptionally rare Irish Silver 
Potato Ring, chased and plereed in 
a Chinese Chippendale design by 
Charles Hines, 1780. 








In the exhibition of antiques from 
Ireland now being held by Mr. 
Louis Wine in the establishment of 


GUITEL MONTAGUE 
579 Madison Ave. New York 


W icke 


nce Alessandro Da Medici’ 
; lomo Macchietti 


PAINTINGS by OLD MASTERS 


THE OCTOBE SSUE OF THE P : 
CPOBER ISSUE OF Ui 21 East 57th Street. New York City 


PRINT COLLECTORS QUARTER 
LY CONTAINS ARTICLES ON 
ENGRAVED PORTRAITS OF 
NELSON BY COMMANDER 
CHARLES N: ROBINSON THE 
ETCHINGS OF NIEUWENKAMP 
BY HERBERT FURST THE 
DRAWINGS OF RODOLPHE 
BRESDIN BY DOCTOR H: Ff 
VAN GELDER THE ETCHINGS 
OF FREDERICK SCHMUTZER 
BY A: WEIXLGARTNER AND 
THE ENGRAVINGS OF GEORGE 
RICHMOND AND WELBY SHER 
MAN BY CAMPBELL DODG 
SON: SUBSCRIBERS ARE | 
MINDED ‘THA rHEIR SI 
SCRIPTIONS FOR VOLUMI 
KIGHTEEN ARE NOW DUE AND 
SHOULD BI SINT [OO ‘TH 
MANAGER AT TEN BEDFORD 
STREET LONDON WEST CEN 
TRAL ‘TWO 


Amsterdam Berlin 
Rokin 9 Bellevuestrasse lla 





*“PCRTRAIT OF MLLE. MEYER’ 
by 
SIR THOMAS LAWRENCE, P.R.A 


WILLIAM H. HOLSTON 


; : Y 
Ci/ on Canvas 242 x 3 


Paintings of Many Schools 


-_ . 


‘Importers esse the lrade 
IMPORT ANTIQUE CORPORATION 


485 MADISON AVENUE NEW YORK 


2] 
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Foreign and American 


19 East 57th Street INWew York 


(Fourth Floor) 
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“Conversation pieces” for the most 
part portray intimate XVIIIth century 
family groups, and it is not surprising 
that they seldom have been seen out- 
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=| WOODCUTS BY OLD _ [feminine charm, and they come clos ALICE FLINT SCHWARTZ MOVES Castle in Lorne” is particularly nota 
M ASTERS to the Diirer items in technical mas LEO RACK( WwW TO N - , " “ ,, ble for its lovely and personal color. 
— tery of the art, but they do not possess | EW GAI i -ERY Both Kenneth Holmes and Henry 
ns that exuberant power of pictorial - ie Rushbury transfer to the water color 
KEPPEL GALLERY statement, that fertility of imagination, DUDENSING GALLERIES The Schwartz Galleries, long located the aristocratic precision of their 
that sense of a burning, irresistible vi é . : at 517 Madison Avenue. have now | etched line ? 
e opening show at Keppel’s is d sion behind the whole performance rhe Dudensing Galleries are sh wits |moved to larger and more finely 
ad to a sertes of woodcuts running a series he —_ poe po erig ne bs equipped exhibition rooms at 507 Mad > ee 
m the earliest times when the vari-| OnNWERSATION PIECES |eenerously managed ‘style that she|domer noe uete the ground floor is PAINTINGS BY 
is artists added hand-colored pas At WINS: , WUE a eniitigeg pase eee el oo Rage divided into three well proportioned HEYWOOD BROUN 
ages to their line to that period when ; ee Rad — cite -— — ase rooms, the first of them devoted to ™ 
Cranach and Diirer took the — - EHRICH GALLERIES mands attention and respect, but it is sesblagactresr ges the Soneer gallery to etch WevyHeE GALLERY 
the wood-cut to such clear dominion unfortunate that her brushmanship Ings and the third to changing show 
The early works were patterned after Last year under the patronage of fallin 20 far behind her decorative inten Ings ot contemporary graphic artists Hevwood Br Pr oue ij 
the wor he ill ators, and to-| .. ages RPG besscxiee after ' : Marine and sporting paintings occupy ywood Broun, writer, politician, 
he work of er en ; : Sir Phillip Sasson as a benefit for a) tions. If she had something of the the entire large exhibiti : orator, critic, etc.. etc.. is also by wav 
day these colorful little pictures of the ve ir hibit fluent sense of form that Toulouse me Ceeeere Tare! exhibition apaeraltegte: the ; : ‘ iss 
aints and their legends form a very hospital London saw its first exhibition Lautrec brought to bear on his big de- second floor, which forms a single|of being a painter. He is one of those 
precious story for the artist as well as|of so called “conversation pieces.” | ~~ + gy 
her subject matter, treating horse for which they are intended, are fur-| vases show him at work here, there 
shows and Spanish and Venetian mo ther interesting features of the gallery.|and everywhere, just like any other 
member of the painting fraternity 
today. He is not limited by any pre- 
conceived plan in his choice of sub- 
ject and manages to bring a fresh 
gusto to each canvas. There is a 
marked monotony of color and han 
smallest in the exhibition, immediately | dling in the series, due primarily to a 
evoke the whole The Rachow watercolors deal with |Comree attention. The method of bold | lack 
of invention that he brings to his sub-! spirit of their period—the formal man-| various picturesque European spots contrasts, so effective in the black and 


jects, and his plates glow with a reli-| ners, the fine feathers for gentlemen|done during the past year and a half, whites, animates his bulky forms of 
gious fervor not far removed from the | as well as ladies and 


feeling that lies back of the greatest terest which would 


As the opening exhibition in the new 
wood-cut from heavy shading and de 


: . : <geat unit, lig > a large wi “ee Paar ; 
: signs, something of more definite feel- | U2!% ! hted by a large window extend-| casuals of the brush that, like D. L 
the collector, though none of the names 
gallery at Ehrich’s there is an enter-|tives with marked consistency. If her rhe opening show of the season in 
pendence on color. 


ing for flowing line that would knit — across the entire front of the build- Lawrence and other literary lights 
come down from this early period. At her passages together, Miss Flint would ons. The well designed lighting fix- ne ae ee al | 
the time of Diirer’s birth in 1471 wood se ene Habthan® alumet tad We denenae (eee Oe the modern treatment of the rs = passage at arms with palette 
euts for books were in constant de complete success. She does very well walls, varying with the type of work |and paint. Some two dozen small can 
mand in Germany, and this was the) gjde their former settings. by 
heginning of the emancipation of the 
taining collection of these scarce and work was subjected to a closer tech- the back room is devoted to a large 

The Keppel exhibition naturally cen-| much sought pieces, including work by ; nical scrutiny, it would undoubtedly showing of water color drawings, the 
ters about the Diirer plates, which such celebrated artists as Hogarth,| come forth with fresh power. This is | ™@Jority of them by men who are more 
seem to acquire a great pictorial au-| Zoffany, Wheatley and Beechey as well her third showing at these galleries, familiar to us as etchers or engravers, 
thority at each showing He comes as a number of painters less well|and she has added various textile de- Blampied’s group, though among the 
close ‘to the great Chinese draughts- | known on this side of the Atlantic signs to her other paintings 
men in the sustained line and power Historically they of knowledge of how to handle 
the tricky oil medium, which is slow 
to yield its technical secrets. Frank 
Crowninshield puts a good word for 
Mr. Broun into the preface of the cat- 
alogue, as does Murdock Pemberton, 
largely ;and I am sure that the whole painting 


much human in-| and displays a well stylized command | #8!wives with their umbrellas, dic- 
have been lost of the medium and a feeling for un-| ‘tes the amusing emphasis upon the 
Eastern art. Whether they are plates from days without photography but) usual angles and compositional effects. balloon like chef of “Le Personnel.” 
from the large series or the smaller for such records. At the Ehrich show | This gallery has inaugurated the policy A large group of McBey'’s, 

sized subjects, these Diirer wood-cuts | we find a Morland landscape with of an art book-shelf from which may | fishing scenes and landscapes, are| world is glad to welcome such a vivid 
have an authoritative look that distin-| figures, called “The Peddler” and the| be purchased the various works being |done in the characteristic 

guishes them from the work of all the | “Soldier at Home” by Singleton, as well | brought forth on contemporary art. It|touch of the etchings, with a light|As Mr. Crowninshield points out, 


other artists of that time. The Cra-| as “A Group of Gipsies” by William has proved a great success and might | brush that emphasizes delicate 
nachs have a quieter appeal, a more) Shayer and an interesting Hogarth. 


staccato | personality into its ranks on any basis. 


over- | ‘Without a highly scented personality 
well be featured by other galleries. tones. Among the poetic Camerons, ‘‘A| where would Art be today?” 
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Auctioneers and A ppraisers 


3 East 53d Street, N. Y. 


Nowhere is there so great a S 


market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob 
jects of Art and other Antiqui 
ties as in America today. 





Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre 
quent visitors to our galleries, 


— - situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 

at Victoriastrasse 3-4 


View of Main Entrance to our Galleries in Berlin 
at auction of such articles. We 


are now arranging sales for next 
year 


WORKS of ART || Sinsscence 


Sales and make liberal cash ad 
vances on the property of Pri 


PAINTINGS BY OLD MASTERS vate Individuals. All commun 


ications held in strict confidence 
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AGAIN, THE SCHOOL OF 
PARIS LEADS 


With a 
again the 


under 
School of 


new art season way, 


so-called Paris 
gets off to a flying start. Just as last 
season, when the opening gun sounded 
for the resumption of activities in the 
galleries along the Avenue and in the 
more populous 57th Street, the various 
dealers just back from Europe with an 
eye to the early market have brought 
forth their new treasures with a gener 
Since the 
items from the collector's angle have 
the School of hall-mark 
nently displayed, we have Matisse, Pi- 


ous hand. most desirable 


Paris promi 


casso, Derain and the rest in a fresh 


and varied assortment presented for 
our further edification. The new Ma- 
rie Harriman Gallery makes a most 


auspicious début with a fine lot of can- 
vases by the more popular lights of 
Paris movement, while 
initial 
some of the more contentious men like 
Rouault 

sents an 
that 
Intimist group 
Roussel—but 


merged in the larger School of Paris, 


the modern 


Kraushaar’s display features 


and Soutine. Seligman 


important 


pre- 
trio of painters 
used to form the nucleus of the 
Bonnard, Vuillard and 
definitely 


now more 


while Valentine’s, Knoedler’s, Rein- 
hardt’s and other such purveyors of 
modern art are all ready with fresh | 
wares and busy getting their show 


rooms in order for another season. 
With 
roster to conjure with, we may expect 


few new names on the Paris 


a continuation this season of the 
School of that 
kept up last year without let or hin- 
drance from October until May. With 
the Museum of Modern Art for its Big 
Bertha, the 
about perhaps the biggest victory that 


Paris bombardment 


new movement brought 
achieved outside 
New York 
went literally over the top for modern 


modern art has yet 


of France and Germany. 


art with some forty first-class exhibi- 
tions of the leading exponents of the 
School of held in the 
Manhattan galleries. A veritable Wall 
Street fervor for buying new 


Paris various 
men in 
the initia] stages of their 
with 


artistic Ca- 


reers set in prices for the big 





“THE ADORATION" 


The Ant News 





By THE 
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MASTER OF ST. CHRISTOPHER 


Rare colored woodcut, Swiss, circa 1440-60, to be sold in Berlin, at Hollstein & Puppels on November 7 and 8 


men of the movement going steadily 


|higher. Today we have the remark- 


|able phenomenon of lists for 


desirable canvases still in the artists’ 


waiting 


| studios. Expert manipulation of vari- 
| ous popular painters is a sign of the 
| times, and, while it may seem a ques- 
| 


tionable method of procedure from the 
|purely aesthetic point of view for the 
| artist’s own good, at the same time it 
| argues steady patronage of sorts which 
|naturally has its compensations. 

With an 
for modern art 


ever wider buying public 


of all kinds as a by- 
product of the extraordinary vogue en- 
joyed in America by the suddenly ele- 
vated School of 


this seeming 


|}concentration on a particular group of 


Paris, 


foreign painters is undoubtedly one of 


the most beneficial things that ever 
happened to American art. 


the younger and 


Certainly 
more radical of our 


painters are sweeping into new 


strength and courage year by year as 
No longer do we 
like 
further our 


a result. 
vidual 
and 


inai- 
Henri 
aesthetic 


need 
champions Davies, 
Bellows to 
emancipation of modern art, for the 
movement has grown to be a thing of 
If to- 
Paris, it 
this artistic su- 


genuine power and significance 
day the hail 
signify that 


leaders from 


does not 


premacy has any elements of autoc- 


racy or should result in any bondage. 





RALPH FLINT JOINS 
ART NEWS STAFF 


The publisher is pleased to 
announce Mr. Ralph Flint’s as- 
sociation with Tue Arr News 
as one of its editors and feels 


that he 


into art 


needs no introduction 


circles, as for many 


years he was art editor of the 


Christian Science Monitor, a con- 
tributor to important art journals 
and author of several important 
art books. He brings to his new 
office a broad knowledge of art 
affairs and an enthusiastic inter- 
est in their interpretation, which 
will undoubtedly add to the en- 
joyment of the readers of the 


paper. S. W. FRANKEL. 





Rather it stands a glowing challenge 
to go and do likewise, and it should be 
a source of comfort to those who feel 
the need of comforting to notice that 
each continuing year under this School] 
of Paris American 
galleries there is less servile imitating 


supremacy in the 


of the leaders among American artists 
and a gradual development of a native 
modernism wholly indigenous to our 
time and place. 


THE INTERNATIONAL 
MUSEUM CONFERENCE 


The progressive spirit of modern re- 
search is clearly revealed in the con 
fevence of International Museum’s Ex- 
perts which opens in Rome this week. 
The meeting, which will be devoted en- 


tirely to papers on the preservation 


and restoration of works of art, should 


be a milestone, marking the general 


adoption of scientific methods in ex- 


amining and conserving paintings and 
sculpture. Despite the recent discov- 
eries of various experts and scholars, 


many of the greatest museums in Eu- 


rope and America still cling to time 
honored and eventually ruinous meth- 
ods of caring for their treasures. Such 


exhibitions as the great loan shows of 
Italian and Flemish paintings in Lon- 
don brought into the limelight numer- 
ous important works suffering from 
the lavishly wielded glue pot and var- 
nish can of the old-fashioned restorers. 
The habitual conservatism of curators, 
the timidity of smal] galleries, has of- 
ten served to frustrate the progressive 


work of specialists whose keen eye, 


aided and abetted by the X-ray, often 
brought forth unpleasant but undenia- 
hitherto 


ble facts concerning 


Old 


Sacro- 


sanct Masters. 


Saturday, October 11, 1930 


The present conference, which is 


be attended by representatives from 


eleven countries, each keenly interested 


in some definite problem, should con 


vert othe groups to the scientific spit 


it now prevalent in German and Dut 
museums The papers to be read, 


judging from the program scheduled 


forms a remarkably complete survey 


of outstanding developments in this 
The 


interested pri 


field within recent years men 


selected to speak are 


marily in the free dissemination of 


their researches, so that the art of 


past ages may be preserved in 


SOTeE 


thing of its original beauty for future 


izes 


In addition to its invaluable contri 


butions in the field of conservation and 


restoration, the material made avai] 


able at this conference should do much 


to prevent the repetition of such un 


fortunate scandals as the Dossena 


forgeries Though curators may be 


loth to have the unrelenting X-ray 
turned upon treasures already hang 


ing on the walls of their museums 


they can scarcely afford to scorn the 


aids offered by modern science in the 
The 


CONRTeSS as 


avoidance of expensive mistakes 


very holding of such a 


this, the first of its kind that has eve) 


taken place, marks the beginning of a 


new era in the appraising and con 


servation of works of art, the general 
recognition of modern researches des 


tined for widespread future influence. 


LATEST BOOKS 


Earty AMERICAN FURNITURI 
MAKERS 


By Thomas Hamilton Ormsbee 
Publishers: Thomas Y. Crowell 


With our principal museums such as 
the Metropolitan in New York and the 
Pennsylvania in Philadelphia featm 
ing American period rooms’ and 
American furniture and decoration and 
the consequent popular 
native work, a chatty book on furni 
ture makers from the landing of the 
Pilgrims to 1850, is timely The year 
1850 marks the beginning of the period 
of tactory production. 

Not only is this a book that the lay 
man will enjoy but the specialist as 
well, who may not know that John 
Alden, “Speak for Yourself John” Al 
den, was the first cabinet-maker in 
the country or that Thomas Lincoln, 
the father of Abraham, was a wheel 
wright by trade who specialized in the 
making of the small wheels used on 
spinning wheels, requiring great nicety 
of workmanship. One learns. that 
“Boss Tweed” was a prosperous chair- 
maker who had his place of business 
near Duncan Phyfe’s and that the re- 
mains of both men were buried in the 
same cemetery no farther apart than 
their shops. 

The author is an advertising man, 
who became interested in American 
antiques even before he went to col- 
lege. He has lectured on the subject 
and is considered an authority. 


interest in 


CoMMERCIAL ART PRACTICE 
By Chas. C. Knights & Frank E. 


Norman 
Industrial Book Co., New York 


Price, $3.25 


This, the second edition of a book 
that was enthusiastically received by 
readers interested in commercial art, 
is popularly priced to meet the demand 
of students. It is edited primarily for 
the art-school graduate entering the 
business of advertising, and the au- 
thors have confined themselves to ex- 
plaining practices of the trade without 
attempting to teach drawing. How- 
ever, the chapter on studio organiza- 
tion will be of interest to the estab- 
lished artist. The black and white 
and the color illustrations, which are 
numerous, are not selected as pretly 
pictures or perfect examples of com- 
mercial art. They have been used for 
their practical utility in illustrating 
some particular point in the text. 
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“LA SALLE A MANGER” 


Included in the current exhibition at the Jacques Seligman Galleries 


OBITUARIES 


HENRY SYMONS 


The art world mourns the passing 
of Henry Symons, one ol the best 
known purveyors of antiques, furni- 


ture and objets d'art in the country, 
who died at his home, 404 Riverside 


Drive on October 6th 1930, alter a 


brief illness He was 49 years old. 
Born in London in December 1880, 
he first 


the sale 


became actively engaged in 
of antiques in his native city 
and in 1914 came to New York, locat 
ing at 22 West 56th Street. Later he 
45th 


Street 


Avenue and 
West 56th 


and, six vears ago to 730 Fifth Avenue, 


moved to Madison 


Street, then to 56 


being one of the first dealers to for- 


see the uptown trend 


His meteori rise to the enviable 


position of perhaps the toremost au 


thority on antique furniture, tapestries 


and kindred art objects, during his 
lifetime, was well deserved, for from 
the very first Mr. Symons appeared 
to possess a marked discernment re- 
garding rare eagerly sought 
hy collectors and museums, In addi 
tion, he was fearless in backing his 
knowledge and judgments—tre 
quently to the extent of paying prices 
considered staggering at the time for 
some rarity that he afterwards passed 
on to advantage 

Perhaps his may be at- 
tributable to the fact that “to business 
that we live we rise betime” for it 
can be truthfully said that Mr. Symons 
was never so completely happy as 
when on the trail of some wanted 
object that he successfully tracked to 
its origin and finally acquired. 

He, perhaps, more than any other 
one man in the country, is responsible 
for the number of really fine pieces 
of furniture and other objects of art 
that have been brought here and it is 
doubtful if any other single individ- 
ual has had so many genuinely im- 
portant things pass through his hands 
during the brief period of sixteen 
years. 

His death is a real loss to the art 
world and there are few qualified to 
take his place. He leaves a_ wife, 
a son and two daughters of his im 
mediate family 


objects 


owl 


success 


DR. J. E. STILLWELL 


Dr. John E. Stillwell, for more than 
forty years a practicing physician in 
this city and formerly the owner of 
one of the leading art collections in 
New York, died suddenly this week at 
his home at 32 West 52nd Street. He 
was 77 years old. 

His art collection was the result of 
trips to all parts of the world, says the 
Vew York Times. Every summer for 
many years Dr. Stillwell made a _ pil- 
srimage abroad and brought back 
treasures from Europe and Asia, in 
cluding famous paintings by old mas- 
ters, wood carvings, historical relics 
and many curios. 

His home at 9 West 49th Street be 
came a veritable museum and was con- 
stantly visited by art lovers from all 
parts of the country. By 1927 his col- 


lection numbered more than 700 arti 
cles 


That same year he was forced to 


sive up his home to make way for a 


new building on the site. His new 


By EDOUARD VUILLARD 


home was not large enough to house 
the collection, and in December of that 
year he placed almost the entire list at 
auction. 

Among the better known pieces 
which were dispensed at the sale were 
Raphael's “The Mystic Marriage of St. 
Catherine,” which sold for $21,000; E]) 
“Portrait of the Master of the 
House of Mois of Aragon,” Titian’s 
“Portrait of Elenore Gonzaga della 
Rovere” and paintings by Rubens, 
Hals an Murillo. The realized 
about $40,000. 

A number of pieces from Dr. Still 
well’s collection are now to be found 
in the Metropolitan Museum of Art 
and in private galleries here. Others 
went to Berlin and various European 
galleries. 

Dr. Stillwell is survived by a son, 
Renton McArthur Stillwell, and a 
daughter, Mrs. Etta Stillwell Miller. 


Greco's 


sale 


ELLIS ROBERTS 


Mr Ellis Roberts, the portrait 
painter, died on September 26 at a 
Brighton hotel in his 70th year, ac 
‘cording to The Daily Telegraph ot 
London. 

Born in Staffordshire on Oct. 27, 
1860, the son of a potter’s manager, 
he was educated at Ellison’s Grammar 
School, Burslem. After showing his 
talent at Minton Memorial Schools, 
Stoke-on-Trent, he came up to South 
Kensington as the winner of a national 
scholarship in 1882. He obtained an 
appointment at Doulton’s as an 
enameller and painter of porcelain, 
and the firm still possesses treasured 
specimens of his early work 

In 1884 Roberts won a travelling 
scholarship at the old National Art 
Schools at South Kensington, and went 
on to study in Paris and Italy. On 
his return he soon became known as 
a graceful portrait painter with un- 
usual talent and something of the 
English XVIIIth century manner. The 
late Mrs. Robert Holford gave a re 
ception at old Dorchester House in his 
honor, and from that time forward 
commissions rained in upon the young 
painter. 

To the dismay of senior and fash- 
ionable Academicians, Ellis Roberts 
became the recognized favorite among 
Society’s limners, and his eminent 
sitters included Princess Louise, Prin- 
‘ess Henry of Pless, the Duchess ot 
Norfolk, the Duchess of Sutherland, 
the Duchess of Leinster, and many 
social leaders of the period. 

Mr. Roberts was a member of the 
Royal Society of Portrait Painters, 
and an Associate of the Royal Cam 
brian Academy. He is survived by a 
widow, a son, and a daughter. 


FAHIM KOUCHAKII 


Successor to 
KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures & Carpets 


PUBLICATIONS 
“The Great Chalice of Antioch” 
Two volumes, large quarto, 60 plates 
“Glass, Its History 
& Classification” 


Two volumes, 188 full page plates 
Several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 
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ETCHINGS AND WATER 
COLORS BY SCHALDACH 
OLD SPORTING PRINTS 


Hartow., McDona.p GALLERIES 


W. J. Schaldach, one time a ait 
of Field and Stream, has taken to act 
painting and etching of birds and !f 
in their native haunts, and is having hi 
first one-man show at the Harlow, M« 
Donald Galleries. He has a clear sense 
of the way his subject matter looks at 
close range and has rendered the va! 
ous types of game birds and fieh wit 


sufficiently accurate detail to please the 
sportsman for whom, no doubt, these 


works have been primarily don He 
gets a variety of background into his 
studies and often in his water colors 
achieves atmospheric effect f genu 


ine appeal 

Old English sporting prints becomes 
rarer and rarer with each passing sea 
son, so that each fresh group that is 
brought to light acquires an increasing 
respect and interest. They are often 
marvels of fine drawing and coloring 
While many of them go back into the 
latter part of the XVIIIth century, the 
best work is to be found about the first 
quarter and after of the XIXth. Henry 
Alken is seen in a remarkably fine 
quartet of hunting scenes, and there 
is a series by Robert Havell, Jr., who 
later came to America and worked with 
Audubon on his famous series of bird 
and animal plates. Each man managed 
to achieve a distinct flavoring in ren 
dering the incidents of the hunt, and 
it is indeed remarkable what a variety 
of nuance and touch is traced 


THE FIFTEEN GALLERY 
BEGINS SECOND SEASON 

The Fifteen Gallery, a group of art 
ists banded together to further its 
own particular ideas in exhibiting con 


temporary art, is holding its first show 
of the new season. Two new mem 
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“CHRIST 


TEACHING” 





Fine impression included in the Hollstein & Puppel sale, Berlin, on 


lhe Art News Saturday, October 11, 1930 


Young Polish Artists 
Show Color Designs 
at Brooklyn Museum 


The first exhibition of the new sea 
son at the Brooklyn Museum, which 
opened on October 5, is a collection 
of color designs from Poland in the 
Print Gallery on the first floor. Th: 
fficial viewing of the show by Hon 
Dr. Mieczyslaw Marchlewski, Consul 
General of Poland, took place on Mon 
day morning. 

The collection, which was assembled 
and brought here by Mr. L. K. Stras 
zewicz of Warsaw, is composed of 125 
designs by the younger artists of the 
Polish modern school. Thirty of these 
have been done by the usual litho 
graphic process, while the balance are 
known as areograffs, which means that 
they have been made by a stencil proc 
ess in which compressed air was used 

The exhibits are not definitely Polish 
in character although there is con 
siderable use of native motifs. In 
general the exhibition is a_ riot of 
Slavic colors with the designs handled 
in a broad poster manner 


COLORED ETCHINGS BY 
LUIGI CASIMIR 


KENNEDY GALLERY 


Luigi Casimir, Austrian etcher, is 
at Kennedy’s with a large group of etch 
ing in color, for the most part dealing 
with picturesque European localities, 
but including a small group of New 
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By REMBRANDT 


November 7 and 8 








bers, wives of members, have been 
original Fifteen, adding 
another numeral equation to the 
ready crowded list of twenty this and 
into 


added to the 


forty-five that which has come 
vogue during the past two or three 


sons, 


Among the 


exhibiting membe 


rs 


al- 


sea- 


in 


. : = : = = ' York subjects done during his last 
this present exhibition, which includes |! Jr., Robert Ryland, Andrew T. visit to this country. Mr. Casimir is an 
water colors as well as oils, are! Schwartz, Herbert Tschudy, Winthrop adept at rendering attractive views of 
Charles Aiken, Karl Godwin, K. Got-| Turney, Armand Wargny, Isabel and well known civic monuments and he 
zsche (with some striking animal dec-| Martha Moore (the only sculptor inj|invests his subjects with that soft col- 
orations), Lars Hoftrup (with a brisk- this little fraternity). A marked con- oration that tends to enhance their 
ly handled boating scene), Herman Na- servatism characterizes this present romantic aspect. Occasionally, as in 
gel, Joseph Newman, William Patty, exhibition, which includes  several!some of his harbor scenes, he gets 
Ogden Pleissner, Charles Rathbone, items owned by museums. handsome tonal effects of sea and 3ky 
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VIEMBERS FORCED TO 
FILL FALL ACADEMY 
For the first time in the 105 years of 
existence the National Academy of 
Design, the oldest art organization in 
the country controlled exclusively by 
artists, has decided to exclude from its 
exhibition this Fall the work of paint 
ers and sculptors who are not mem 
hers or associate members of the acad 
emy, according to the New York Times 
’ The decision constitutes a marked 


Saturday, October 11, 1930 The Art News 


departure from the custom of the acad- 
emy For years it has offered to 
young and unknown artists through- 
out the country free opportunity to 
present their work to the public in its 
two annual exhibitions. 

And many who later attained fame 
showed their work publicly for the first 
time in academy shows. In recent 
years the work of non-members has 
predominated in the exhibitions. 

Although members and_ associate 
members of the academy have the 
right to hang pictures in the exhibi- 
tions without passing the jury of se 
lection, many members have been fail- 
ing to send paintings, preferring to 

a leave the limited wall space in the ex- 
hibition to unknown artists. Hence 
the decision to restrict the November 
exhibition to the work of members. In 
the show last Spring 228 of the exhib 

a its were by non-members and 133 by 
members. 


PRINTS GIVEN AS PRIZES . a ‘ = , 
IN STOCKBRIDGE SHOW ate ae Ba S & = 
: 32% 
Prints were given as prizes recently ~~ (Se oe 
- at the Stockbridge exhibition. By pop- eee a 
ular vote a wood block print by Er- 


ae 









nest Watson went to Jean McLane fo1 3 ‘en : eres Yr 

her portrait in oils of her husband 7 Se PS 

John C. Johanson, as the best painting 

in the show. “ST. ELIZABETH PROTECTING A CRIPPLE” By MECKENEM Established 1876 


For the best piece of sculpture An- 
toinette Hollister won a lithograph by : ‘ 
George Lawrence Nelson. It is a Berlin, on November 7 and 8 
bronze bust of an old woman knitting. 


Exquisite impression included in the Hollstein & Puppel sale, 


THE FINE ART SOCIETY, Ltd. 


BY OLD AND MODERN MASTERS 
Enquiries Solicited. Catalogues Free. 


148, NEW BOND STREET, LONDON, W. 1 
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VICARS BROTHERS 


ESTARLISHED 1874 


OLD and MODERN PAINTINGS 
and ENGRAVINGS 





Oil Painting by Richard Hilder 


Fully signed 


Size of canvas 8 x 10 inches 


12, OLD BOND STREET, LONDON, W. 1. 
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Oils, canvas VIEW OF GASPE BAY a5" x 30° 
FRANCIS SWAINE 
(1740-1782) 
- Fully signed and da'x' 1764 
This interesting view of Gaspé Bay shows, on the right, the house where General Wolfe 
had his headquarters after the surrender of Louisbourg in 1758. 


5,6 & 7 KING STREET, ST. JAMES’S, LONDON, S.W.1 


TELEPHONE : GERRARD 5275 (3 lines) FOUNDED 1772 


CABLES: “ JADEITE, LONDON.’ 
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ETCHINGS AND WATER 
COLORS BY SCHALDACH 
OLD SPORTING PRINTS 


Hartow, McDonatp GALLERIES 


W. J. Schaldach, one time 


of Field and Afream las ft 


painting and etching of birds and ! 
in their native haunts, and iving h 
first one-man show at the Harlow, M¢ 
Donald Galleries. He has a « ! 
if the way his subject matter look 
lose range and has rendered the va 
ous types of game birds and fish wit 


sufficiently accurate detail to please the 


sportsman for whom, no doubt, these 


works have been primarily don: be 
gets a variety of background into h 
studies and often in his water colors 
achieves atmospheric effects of genu 
ine appeal 

Old English sporting prints becom«s 
rarer and rarer with each passing sea 
son, so that each fresh group that is 


brought to light acquires an 
and interest They are 
marvels of fine drawing 
While many of them go back into the 
latter part of the XVIIIth century, the 
best work is to be found about the first 


increasing 
respect otten 


and coloring 


quarter and after of the XIXth. Henry 
Alken is seen in a remarkably fine 
quartet of hunting scenes, and ther 
is a series by Robert Havell, Jr., who 


later came to America and worked with 
Audubon on his famous series of bird 
and animal plates. Each man managed 
to achieve a distinct flavoring in ren 
dering the incidents of the hunt, and 
it is indeed remarkable what a variety 


of nuance and touch is traced 


THE FIFTEEN GALLERY 
BEGINS SECOND SEASON 


The Fifteen Gallery, a group of art 
ists banded together to further its 
own particular ideas in exhibiting con 
temporary art, is holding its first show 


of the new season. Two new mem 
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been this present exhibition, which includes | Jr.. Robert Ryland, Andrew ) ig 


adding water colors as well as oils, are’ Schwartz. Herbert Tschudy, Winthrop 
the al- Charles Aiken, Karl Godwin. K. Got- Turney, Armand Wargny, Isabel and 
zsche (with some striking animal dec-| Martha Moore (the only sculptor in 


into orations), Lars Hoftrup (with a brisk 
ly handled boating scene), Herman Na 
gel, Joseph Newman, William Patty, 


Ogden Pleissner, Charles Rathbone, 


this little fraternity). 
servatism 
exhibition, 
items 


A marked con- 
characterizes this present 
which ineludes’ several 


rs in owned by museums 
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Young Polish Artists 
Show Color Designs 
at Brooklyn Museum 


The 


son at 


first 
the 
opened on 


exhibition of the new 
Brooklyn Museum, which 
October 5, is a 


seu 


coliection 


of color designs from Poland in the 
Print Gallery on the first floo The 
official viewing of the show by Hon 
Dr. Mieczyslaw Marchlewski, Consul 


General of Poland, took place on Mon 
day morning, 

The collection, which was assembled 
and brought here by Mr. L. K. Stras 
zewicz of Warsaw, is composed of 125 
designs by the younger artists of the 
Polish modern school. Thirty of these 
have the usual litho 
while the balance are 
known as areograffs, which means that 
they have been made by a stencil proc 
ess in which compressed air was used 

The exhibits are not definitely Polish 
in character although there is con 
siderable use of native motifs In 
general the exhibition is a_ riot of 
Slavic colors with the designs handled 
in a broad poster manner. 


been done by 


graphic process, 


COLORED ETCHINGS BY 
LUIGI CASIMIR 


KENNEDY GALLERY 


Luigi Casimir, Austrian etcher, is 
at Kennedy's with a large group of etch 
ing in color, for the most part dealing 
with picturesque European localities, 
but including a small group of New 
York subjects done during his last 
visit to this country. Mr. Casimir is an 
adept at rendering attractive views otf 
well known civic monuments and he 
invests his subjects with that soft col- 
oration that tends to enhance their 
romantic aspect Occasionally, as in 
some of his harbor scenes, he gets 
handsome tonal effects of sea and sky 
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‘ . ‘ ~ NR rye 
VIEMBERS FORCED TO 
FILL FALL ACADEMY 
. ‘ ‘ , - ; I H l 
l yr the first time in the 105 years of \ } LRS BRO RS 
xistence the National Academy of cir _ 
. : , S Riis 1) 
. Design, the oldest art organization in 
h , ‘ 
the country controlled exclusively by 
a. ee : id - : : ; “ y Y > ry. ’ Y “<I 
e artists, has decided to exclud from its OLD and MODERN | AIN | INGS 
t exhibition this Fall the work of paint 
“ T ~“ r Y Te) 
© ers and sculptors who are not mem and ENGRAYV INGS 
. ers or associate members of the acad 
emy, according to the New York Times 
d ° The decision constitutes a marked 
- departure from the custom of the acad 
a em) For years it has offered to 
e voung and unknown artists through 
0 out the country free opportunity to 
e present their work to the public in its 
it let 
‘ two annual exhibitions. 
d, And many who later attained fame 
hh showed their work publicly for the first 
‘ time in academy shows. In recent 
n : 
f years the work of non-members has 
d predominated in the exhibitions 
Although members and_= associate 
members of the academy have the 
right to hang pictures in the exhibi 
tions without passing the jury of se 
lection, many members have been fail 
ing to send paintings, preferring to 
a leave the limited wall space in the ex- 
hibition to unknown artists. Hence i 
Is cisi ‘estric » Nove “y 
the deci ion to restrict the November ‘ ();] Painting by Richard Hilder 
! exhibition to the work of members. In ¥ Fully signed 
1g the show last Spring 228 of the exhib ib Size of canvas 8 x 10 inche 
me ss its were by non-members and 133 by Vv gi Sia 
Ww members. >t 
st 144 
eu VEX 
in b 1 
Dt PRINTS GIVEN AS PRIZES it y 
1e 7 ie Bl “Ur ~ . , . 
L IN STOCKBRIDGE SHOW ate 
... . T ‘ Y T y 
i . OLD BOND STREET, LONDON, W.1 
“ Prints were given as prizes recently , 


: at the Stockbridge exhibition. By pop- 
’ ular vote a wood block print by Er 
nest Watson went to Jean McLane for 
her portrait in oils of her husband, 
John C, Johanson, as the best painting 





de 
i ~ 


THE FINE ART SOCIETY, Ltd. 


in the show. “ST. ELIZABETH PROTECTING A CRIPPLE” By MECKENEM tablished 187 Cable Pinart London 
For the best piece of sculpture An- : Perea : , : a i FINE PRINTS 

toinette Hollister won a lithograph by Exquisite impression inc Iuded in the Hollstein & Puppel sale, BY OLD AND MODERN MASTERS 

George Lawrence Nelson. It is a Berlin, on November 7 and 8 Enquiries Soticited. Catalogues Free. 


bronze bust of an old woman knitting. 148, NEW BOND STREET, LONDON, W 
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Oils, canvas VIEW OF GASPE BAY a5’ x 30° 
7 FRANCIS SWAINE 
(1740-1782) 
! © Fully signed and dated 1764 


This interesting view of Gaspé Bay shows, on the right, the house where General Wolfe 
had his headquarters after the surrender of Louisbourg in 1758. 
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Phillips Gallery Gill U ; End d 
+ ge sapped silbert Urges Kndowe 
Will Sell Pictures . a 
i Tamultine Show Salon for Academicians 
; : : ‘ ae” P . \ lack ol sufficient space to give noble proportions to express jts pu 
agp year it xo! or peea-viiph : a ach picture hung a fair and adequate pose as the hot ne of the fine arts. Th: 
a nie thon Ae he wmdew thi Times by Cass Gilbert, are litect and to permit the hanging of all good pie 
auspices of th calaelnest Gallaeel president of the National Academy yf tures and the setting of all good sculp 
e arte Macey Sammon gate rage! Design, in commenting on the recent (ture that is offered New York should 
ce , aecision of the academy to exclude take the lead in having the finest gal 
” he collection comprises such can from its regular Fall exhibition this leries in the world for the display of 
vases as Frank Duveneck’s “mh e vear the works of non-members Fo. modern works of art galleries that 
Music Master the acknowledged he first time in the 105 ye are of its would attract the best exhibitions that 
masterpiece of this painter George ey petae ae Scans my will restrict pared oy pr iment where picture . 
. os , , , its November exhibition to the work Dy artists of our own country ; ou 
eg ut yews “> — a a if its members only own times can be seen , satin 
— coco Willow Peet: oak we Mr. Gilbert further expressed th “The National Academy of Design 
Jenson's still life, “The Dining Room pinion that New York City was luck ae always been most liberal. of 
Table Jerome Myers’ “Dance Fan —— a ee eye — one nape avery wan aslo the use oF BON 
tasy and Courbet's “The Glen at SROWINE OF the Current works of mer members of the academy. As a general 
Ornans.’ There are equally repre can artists, and voiced a plea for an | rule, two-thirds of the wall space 
sentative works by Emil Carlsen. Wil pe ict building Bic beautiful nar t ae by the hater of others than 
: “me 4 and noble proportions” for such di academicians and associates. Forme 
“geteollaes ee eat ae . Mar plays ly, each academician was entitled to, 
neti Phillips, ene te Gilener René “New York needs a Burlington and was exper ted to have, two pictures 
Menard, Camille Pissarro, and Emma House, Mt Gilbert said mt sie hung at the exhibition More recently 
Midi tak Gc: wniebtiem att needed it for a long time It is Ni w it has become the custom to send but 
In selecting these paintings for ex “LANDSCAPE. ILE DE FRANCE” ; York’s very great misfortune that one, and very treqne ntly the members 
bibition and sale the Phillips Memoria! LANDSCAPE, ILE - FRANCE By DERAIN neither by municipal action nor by have waived even this privilege 
Gallery, according to the statement of Included in the opening exhibition of the Marie Harriman Galleries 2 sete gone 17 Bye may acre Boom } a “ge “ popdiggives— rhbrigrrey fxs the = 
. - a “e > , - a = adequate mr S10 made O] ‘ tell 1CT1eS Ss 10 Sl clen oO permit the 
cg 7‘ ania ieet or whee tas and sembannual exhibitions OS SHG | BARES OC peng. meritorious Canvases 
. . E current works of American artists which are sent for exhibition, and it is 
always been its plan and purpose in issociations throughout the country Six of the paintings included in this “The salon is held in the Grand not at all infrequent that ; ates er 
the molding of its collection not only to display but make pur- collection were purchased prior to its | palais in Paris. The exhibition of th ‘accepted’ bj the jury vet M tt singe 
“Ours is,” Mr. Phillips says in the hases from this notable collection | first engagement. These are the Ben Roy il Leadon of Arts is held in Bur the hanging prc ae f hy apse - 
foreword to the catalogue of the ex-| has met with hearty response son and Hassam paintings above men ington House in London Washington, that there is no space avail bi - me 
hibition, “a collection in the mak In August the paintings were shown | tioned, purchased by the University | apjcago Philadelphia  "Deishaeenh ‘Mate shaken cg h 
ing. Whenever funds must be} at the Los Angeles Museum; in Sep-|of Nebraska for its permanent collec aasennelte Piceubena is pore ind several lines ; On the call > 7 7 oe 
raised at once and whenever we are|tember at the Butler Art Institute,| tion; and “Night at Windham” by pet yea ahha ‘in the United Pre a “een ade setae ai wt oa Esiy f gas 
under unusual financial strain there | Youngstown, Ohio During October, | Emil Carlsen, “Autumn Hills” by Law- | , ulleries where such pt aii eet: er c aad it to we hace nie l oe ° 
is only one thing for us to do; and|they are in Indianapolis Later will | son, “Cottage in Ireland” by Rockwell a held ZO The next step o aka rota are 
that is to sell, and to choose for sale| be seen in Louisville, Syracuse, Mil-| Kent, and “Tracks in the Forest” by “New York needs an endowed build to give each deteis a suff is t ; a 
whatever, for one reason or another,| waukee, Denver, New Orleans and! Charles S. Chapman, purchased by Mr oF lesig a t fill th is need. It sl aad ase t} at ? il td , ot : dey 
does not fit perfectly into the unique | Houston. George D. Pratt. Ing designed to fl lls ne oul space so that it will be detached from 


- sas - be a structure of beautiful aspect and the pictures > “Be. Ne 
character of the Phillips collection; ‘ ( e of per ( e pictures next to i 


or else whatever can be spared be 
cause of our possession of other ex CVE) righ 


amples by the same artist which re- | VSG SAE x WAS SSE SOS GY ASS ACA SO 


METROPOLITAN Galleries 


AS 
not at all a process of weeding out. | > 
578 Madison Avenue, New York 
















It is simply a recognition of the fact 
that in these days of improved taste | 
only good things sell and good things | (K 
therefore must be sacrificed if and | ‘ 
when sales are necessary.” 

The announcement of the oppor 
tunity thus offered to museums and | 
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a hl . Pe! VO and 
PORTRAITS and LANDSCAPES “ 
AMERICAN ART |] | ( , 

ASSOCIATION |] | of the 
ANDERSON | y ENGLISH XVII CENTURY (; ie 
GALLERIES + INC d DUTCH XVI and XVII CENTURY 
30 EAST 57TH STREET ee ale | re 
| SPANISH XVII CENTURY s) fu 
Fj 
NOW ON EXHIBITION VENETIAN XVI CENTURY Q x 
FRENCH is pl 
| ALSO EARLY AMERICAN pi 
FURNITURE AND |] Ai th a P ‘ 
TAPESTRIES g and CONTEMPORARY ARI : 
| p 

The J. R. Herter Collection S 
Sold by reason of Mr. J. R. {ft | Dealers and Collectors Sg 
Herter’s retirement from busi- °) are invited ( W 
ness. The furniture is mainly |. _— C4 
of the XVI-XVIIL century of TET i rie b 
the te acinat sal a | S > tee Ser — iat c ' N THE NEW YORK GALLERY OF C 
cludes a number of delightful ) or communicate with us ( q 4 ) e Ry be 
small writing and work tables; regarding purchase —— » of J: LE rh & gS &, Cc . 
Love seats, fauteuils, and ban- - FOUNDED N LONDON 1892 : 
quettes; A variety of com- paintings or collections 
modes, settees and chairs LONDON:13 OLD BOND ST., W. 1 : 
covered in tapestry and nee- NA) | BRUEBELE + FEB SPE SOV ALE d 
dlepoint. French and Flemish @ IN’ MEW YORK - OFS FIFTH AVE UE b 
XVI-XVIII century tapestries n 
including a number of choice : 
verdures; A finely woven b 
Gothic piece anda} ieux Paris E D WA R D p R | ie [ | N ae . s Y 
panel by La Planche. Also a : 
group of modern tapestries; of Sheffield, England I 
Velvets, brocades and em- é 
broideries. 44 WEST 48th STREET, NEW YORK =: @ 
Unrestricted Sale ANTIQUES s 
October 17 and 18 at 2:15 Antique Silver Service Tray, listed in ( REPRODUCTIONS 
od ee * cones ppg = a. Chop Dish, Service Plate and Soup t 
ver marks as follows: ‘Sma! iter Pla wi ell an adroon order. 

ILLUSTRATED CATALOGUE made by James Morrison with shel! whose perteet viuraboattane may be l 
' ate and scroll border, made in London had in either Sheffield Plate or Ster- , 
ON REQUEST during ~ gy ag hhet ue ; vena ling Silver. t 
'ze Vo tameter. R 
Sales Conducted by Messrs. ' 





We are especially interested in servicing Dealers and Decorators. 


BERNET, PARKE, BADE & RUSSELI Telephon:: 


Bryant 7225 Your correspondence is invited. Cable address: 
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“THE MANDOLINIST” 


Included in the opening exhibition of the 
Marie Harriman Galleries 


Yale Gallery of Fine Arts 
Exhibits Important Gifts 


NEW HAVEN, CONN.—An exhibi 
tion of many of the important gifts 
made during the last few months to 
the Yale Gallery of Fine Arts has 
been opened in the Sculpture Hall of 
the Gallery. 


Among the most significant acces- 


sions, are some fine things from the 
“Mabel Brady Garvan Collection” of 
early American decorative arts, and 
several pieces of Italian Renaissance 
furniture, gifts of the “Associates in 
Fine Arts at Yale University.” The 
XVIth century credenzas in the pres- 
ent exhibition will ultimately be 
placed in the room with the Italian 
pictures, so that they will harmonize 
with their surroundings as do the 
American pieces with the Colonial 
portraits in the adjacent rooms, 

With the Italian furniture are a 
number of fine modern reproductions 
of French XVIIIth century textiles 
Which are a part of a comprehensive 
collection presented to the University 
by the textile house of Tassinari et 
Chatel, Faris. There are also a num- 
ber of European prints and drawings, 
dating from the Renaissance to the 
modern period, selections from a gift 
In memory of the late Frederick Ben- 
jamin Kaye, Yale 1914. A pen draw- 
ing possibly by Tintoretto, a wash 
drawing by Romney, and an etching 
by the contemporary Frenchman, Bes- 
hard, are typical of this memorial col- 
lection of a hundred and forty odd 
items. A dozen modern etchings have 
been added by Henry Emerson Tuttle, 
Yale ‘14, University Curator of Prints 
and a XVIth century German poly- 
chrome wooden bust of “God the 
Father” the gift of Robert W. DeFor- 
est, Yale 1870, President of the Metro- 
politan Museum of Art in New York. 


For the present exhibition a repre- 


sentative selection has been made 
from the ‘‘Mabel Brady Garvan Col- 
] $3 ne : : * > ” 
‘eculon of American Arts and Crafts, 


the gift of Francis P. Garvan, Yale 
1897, announced last June. Although 
Many pieces of furniture, silver, pew- 
ter, iss and china from this exten- 


SIve collection have been exhibited on 
the gallery floor for the past three 
or four months, the objects now in the 
Sculpture Hall have not been seen 
before in New Haven. There are two 





By DERAIN 


tall case clocks, one by John Hoff of 
Lancaster, Pennsylvania, and one by 
Griffith Owens of Philadelphia, an un- 
usual Pennsylvania painted chest of 
about 1800 and a carved and panelled 
New England chest, representing a 
collection of a score of different types, 
which will ultimately be exhibited. A 
fine American Heppelwhite tambour 
desk, a pair of American Chippendale 
mirrors, a small tip-top table of cherry 
with inlaid design of holly and ebony, 
a Carver arm chair probably made in 
Massachusetts between 1670 and 1690, 
and a number of pieces of later furni- 
ture are representative of the large 
amount of material in this great col- 
lection. 

The craft of the silversmith is well 
represented by important examples 
from 1680 to 1800 in the Garvan Col- 
lection. Among the New England 
pieces are those by Samuel Casey, 
Jonathan Clarke, John Dixwell, son 
of the Regicide, Rufus Greene, Daniel 
Henchman, Benjamin Hiller and Sam- 
uel Vernon. Unique is the punch 
strainer by Jonathan Clarke of New- 
port, R. I. bearing the pierced in- 
scription “Jabez Bowen, Providence, 
January 1754.”—an important item in 
the Flayderman sale of last winter. 
New York is represented by the work 
of Hendrik Boelen, Thomas Ham- 
mersley, Peter Quintard, Keonraet Ten 
Eyck and Peter Van Dyke. Represen- 
tative of Philadelphia is the silver of 
Thomas Alford, Abraham DuBois, John 
Leacock, the Richardson family, and 
Philip Syng, Jr. 

Important additions to the Univer- 
sity’s hitherto small collection of mod- 
ern art have been made by Stephen 
Clark, Yale 1903, of New York. 
Canvases and drawings by Eugene 
Speicher, George Luks, Edward 
Hopper, Charles E. Burchfield, Arthur 
B. Davies, Preston Dickinson, Robert 
Henri, Maurice Sterne, Elsie Driggs 
and Allen Tucker are included. Not- 
able among these is Speicher’s oil, 
“Lydia at the Table,” which was ex- 
hibited in The Cleveland Museum of 
Art last spring. 

Other American paintings of excep 
tional interest which have been added 
to Yale’s collections are a Civil War 
painting by Wislow Homer, “In Front 


| of Yorktown, 1862” the gift of Samuel 


R. Betts, 1875, of New York, and a 
portrait of Anne Hope Bennett of New 
Haven by Cecilia Beaux presented by 
Miss Bennett. 

This exhibition of recent accessions 
will remain on view in the Sculpture 
Hall until October 22nd. 
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‘t } iddle classes. Their forms and colors 

New 4 oi Opened = ene and sonorous, thus con 

For Centenary of trasting the Renaissance spirit with 

‘ the delicacy of Gothic creations 

Berlin Museum Next come several rooms in which 

painting and sculpture, combined in 

an er-emble, are grouped according to 

pet igapis inkl al proviuces. In past epochs, when traffic 

and communication were still in thei 

Sg Rig egg aor sell gee Mel infancy, art profited from the com 

Ne meray gf goer ne allaggeczsine peo parative seclusion in which people 

ee 2 oe ee oF lived Hence the different German 
multicolored glazed tiles which were 


hundreds of thousands of 

particles on the ruins of 
Nebuchadnezzar's palace in Babylon 
(erected 600 B.C.) ind put to 
gether painstakingly period of 


found in 
pieces and 
circa 
over a 


provinces all developed their particu 
lar stylistic characteristics and a rich 
variety of artistic expression thus re 
sulted South German art occupies 
the following three rooms and has been 
so arranged that region 


each Fran 
many years. This reconstruction of onia, Bavaria, Swabia, forms an ex 
—— yp oo is ene ae hibition unit. Cologne and Westpha 
ing, Dut it is open to question whether! S. ke # aster . $f. 
these huge walls, adorned with animal lian works follow—Master of the Lif 


representations in endless repetition 


of Mary, Master of St. Bartholomew, 


together with plastic works from 1460 
and with large bands of ornaments in 1520 

glaring colors, are suited to a mu 

eum. The aggressiveness and pom In the middle row of the last room 
_ ; @oo — , on . . rXr 

posity of this type of architecture is are sculptures from the XVIIth cen 
too exotic to adapt itself to ordinary tury, a oe a proces Tom 
surroundings. For true effectiveness the art cham ers ol . 1e princes of 
it must have the setting of the Orient Brandenburg, which formed the nu 
with its sky, its light, its sun. Hence cleus from which the Berlin museums 
the impression produced on the spec developed A transverse gallery form 
tator of today is more brutal than ing the end of this sequence of rooms 
grandiose, more inflated than monu holds portraits and paintings from the 
mental Opposite the Ischtar gate XVIIIth century and a large altar from 


there has been erected a facade which 
originates from Assur and dates from 
circa 200 A.D. It is intersting to 





south Germany, one of the 
pieces of German rococo, 


principal 
An adjoin- 


see ing small room features a_ porcelain 
that the Orient has here derived in cabinet from the castle at Merseburg 
spiration from Hellenistic style, as in On the right side runs a suite of 
the gate-way of Miletus from the nine rooms in which are arranged 
same period. paintings as well as sculptures. Schon- 

Since the number of exhibits in an ‘wenle onr ; sae bape gauer, together with Hans Baldung 
architectural museum is necessarily ROMANESQUE GOTHIC HALL IN THE DEUTSCHES MUSEUM, BERLIN Grien and Lucas Cranach, are repre- 


limited, the question of interior decora 


sented in separate exhibition units, 
tion and arrangement is not very dif-| clearness and simplicity could not |Demmler. Mediaevel paintings have ing followed. As far as possible, vari- write peeeees kJ Amberger, Master 
ficult. However, in such an institu-| have been blended with the harmony of | found a very appropriate setting in the ety has been brought into the groups pi Messkirch, Wolf Huber and others 
tion as the Deutsches Museum with tones and the suggestiveness of well | window niches suggesting chapels; the of objects, but the feeling keeps ob- are shown in conjunction with the 
its wealth of paintings and sculptures, | balanced proportions, which give! side light that gives a maximum of. truding that thev shiver in the unre sculptural works of their time. The 
such problems are very serious. It| modern interior decoration such alight with a minimum of reflection lenting bareness of this gallery. chronological sequence of the arrange- 
has been said in the introduction that | stimulating vitality. It would seem| makes the golden backgrounds glow, It is not the purpose of this report ment leads = to @ room entirely de- 
the museum's plans and the first build- | that achievements in this direction are voted to Tilman 


ing activities date back two decades 
and more. Therefore the introduction 
of a modern spirit of decoration could 


of too recent date to gain access to a 
museum. 
The Deutsches 


Museum _ shelters 


and gives the colors a sparkling bril- 
liance. Here masters are stil] anony- 
mous and the pictures are entirely de- 
voted to the representation of religious 


to single out for description a number 
of the objects displayed in the new 
museum, because with the exception of 
a few, there are no recent acquisitions, 


Riemenschneider, 
who deserves this special emphasis. 
South German Renaissance sculptures 
by Daucher, as well as reliefs and 


only be attempted to a limited extent | paintings and sculptures of German | subjects and the expression of religi-| and also because in such an inclusive bronzes are present in great number 
and the efforts made in this direction | origin from the XIIth century until the | ous feelings. They come from Lower | assemblage of masterpieces it would and testify to the artistic fertility of 
have unfortunately not been very suc-| beginning of the XIXth and in addi-| Saxony and from Cologne, from upper | be impossible to give credit where this epoch and to the high standard 
cessful. The desire to abolish the | tion, Netherlandish and French primi-| and lower Germany, Bohemia and the credit is due. of workmanship which lifts the works 
gloomy pomposity generally prevail-| tives. In the majority of the rooms) Netherlands, and date from the XIIIth| In the first floor is a sequence of | Of MaNy anonymous artists to the rank 
ing in museums and to relieve the| paintings and sculptures are shown to the XVth centuries. five large rooms with glass ceilings, | °! masterpleces. 
new gallery of its impression of re-| in combined display. Romanesque and As to mediaeval sculpture, the prob- | flanked on either side by smaller rooms The suite of smaller rooms running . 
moteness, has led to the use of light | Gothic periods are shown in conjunc-| lem of suggestive installation in this with top light and side light respec- | 0" the other side parallel to the above 
wall painting, used, however, too arbi-| tion on the ground floor, in a gallery) gallery is insoluble, because any at- tively. The entrance room achieves a mentioned, has been reserved for the 
trarily to be effective, Instead of life | running the full length of the building | tempt at a more intimate arrangement | well rounded effect, with its altar “plums” in the collection of paintings. 
and color, these murals, seem rather | and divided by the Romanesque choir | is precluded by the size of the room.| panels by Konrad Witz, Hans Mult-| T2@ Museum's cherished possessions 
chilly and trite. It is gratifying that |from Groeningen. In this hall sculp-| Hence the usual museum practice of | scher and the Master of the Darm-| ®f Works by Diirer consisting of his 
pomp and splendor have been avoided, | ture rules. The arrangement is due emphasizing the principal axis and al-| stadt Passion. These paintings an- 

but it is a pity that the virtues of|to the director of this section, Dr. | lowing symmetrical disposition is be-| nounce the new spirit of the rising (Continued on page 26) 


ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street 


New York 


, 
al 


Air 


Artists of prominence prefer 
THE AMBASSADOR 
as their New York residence. 


Perfect facilties for exhibitors. 


Ambassador 


PARK AVENUE at 51st STREET 
NEW YORK 


MAURICE H. GOLDBLATT 


Art Expert 
Paintings Authenticated 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


Our many 


CUSTOM HOUSE 
DEPARTMENT 
With our 
shipments 


at our 


they are 


so desired 


WAREHOUSE 
DEPARTMENT 


ing and 


tion to give unexcelled and smart service for 
clearing shipments through the U. S. Customs 


excellent 
we have 
warehouse 
carefully 
and deliver 


We spec ialize 
art, paintings, hne 
all parts of the world, and also attend to boxing, crat- 
forwarding of domestic 


years of experience has placed us in 


promptly 


posi 


warehouse facilities, on arrival of 
Same examined by | Ss 
(under Customs 


unpacked by 


Customs 
where 


) 
loyees, 


regulations), 
experienced em 
ed free of all cases and packing material, if 


in the handling and 
furniture and 


packing of works of 


household effects to 


shipments 


Gl 


On large shipments consisting 
ings, fine furniture and 
England, France, Germany, Italy or 
Special Van cases which reduce the cost of 
tation and packing, and also the possibility of 


works of art, paint 


and Appraised 


219 No. MICHIGAN 
Chicago, Illinois 


PACKING AND 
SHIPPING DEPTS. 


household goods, destined to 


GAINSBOROUGH GALLERIES, » 


RICHARD VITOLO 


President 


Spain, we 
transpor- 
lamage 


AVE. 





RICHARD E. ENRIGHT 
Vice-President 


NEW YORK ¥ 


Warehouses: 
507 WEST 35th STREET 
323 EAST 38th STREET « 
Tel. Ashland 7637 

LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 

(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat 

“Norway House,” 21-24 Cockspur St., Trafalgar Square, S. W. 1. 

Telephone: Gerrard 8544 


The LITTLE 
GALLERY 


29 West 56th Street 


Office: 
17 STATE STREET 
Tel. Bowling Green 4151 


Old and Gontemp: rary 


Masters 


EXHIBITION OF 
MODERN AND 


ANTIQUE 


SILVER 


Represented in Boston, Baltimore, Washington, D. C., Chicago, 
Philadelphia and other parts of the U. S. and all 
principal cities of the world. 


222 West 59th Street New York 








Member of the Antique & Decorative Arts League 
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A\IERICAN-ANDERSON GALLERIES 
GROUP TAPESTRY AND 
FURNITURE SALE 
EXHIBITION, Ocrosper 18 
SALE, Ocrosper 21-25 
\ series of three XVIIth century 
' Aubusson tapestries, illustrating the 
story of Alexander, woven after cat 
toons by Charles Le Brun, is a feature 


f 1 


of the cellection of choice rugs, fabrics 
and tapestries, antique and decorative 
’ furniture, fine silver and Sheffield plate 


and art objects which will be sold at 
the American Art Association Ander 
son Galleries, Inc., the afternoons of 
October 21, 22, 23, 24 and 25 


Aubusson 
Triumphant 
“Battle on Land,’ 


The three XVIIth century 
tapestries, “Alexander's 

Entry Into Babylon,” 
‘Battle at 


and Sea,” are believed to 
belong to the set of this same subject, 
part of which series is in the Cleve 
land Museum and part in the Belve 
dere, Vienna. The “Entry Into Baby 
lon” shows the conqueror holding a 
sceptre and riding in a magnificent 


chariot, surrounded by richly attired 
mounted soldiery, musicians 


and spectators, the whole in richly con 


slaves, 


trasting blues, yellows and greens, 
against sombre tans, grays” and 
browns. The splendid border shows 
a rich profusion of trophies, flowers 
and foliage. The “Battle on Land” is 
‘ a scene of fierce combat with Alexan 
der on horseback in the midst of 
mounted and dismounted Greeks and 
Persians. The “Battle at Sea’ shows 


Alexander in the midst of combat 
waged partly on shore and partly from 


boats. The borders are equally rich 
in all three examples. 

The catalogue of 1126 items, assem 
bled from various sources, includes 


English, American and French provin- 
cial furniture. The fabrics comprise 
fine velvets, brocades and = em- 
broideries. Early American and Geor- 
gian silver and modern Tiffany silver, 
and very good Sheffield plate are fea- 
tures of the collection, including Geor 


gian coffee and tea pots, salvers and 
candlesticks, and tea sets in the Tif 
fany silver. There is also a small 


group of Gothic and Renaissance wood 
carvings. 
Among the fine tapestries in the col- 


° lection, besides the series of three al- 
ready mentioned, is a Brussels exam- 
ple of the XVIIth century—‘Alexan- 
der and the Family of Darius,” depict- 


ing a group of armored warriors in 
Greek helmets with their chargers, at 
tending Alexander, the monarch 
ing from the ground the Kneeling 
of Darius, who is accompanied by 
maidens. 

In the Saturday 


rais- 
wife 
her 


afternoon session, 
October 25, appear the three poly- 
chromed and carved wood statuettes, 
one a rare Gothic Northern French, 
XVth century example showing the 
standing figure of a saint. This statu- 
inches high, is a good exam 
Gothic wood carving and re 
tains the original polychromy. Two 
late XVIth century South German 
polychromed and carved wood statu- 
are companion pieces. One 
shows a standing male figure in Maxi- 
milian armor, grasping a spear in his 
right hand, his left resting upon his 
® short sword, while his left foot is firm- 
ly planted upon a grotesque dragon. 
The other figure, a companion piece, 
shows an armored man, bareheaded, 
holding a bucket. It retains the origi- 
a nal polychrome and gilding. 
In the Thursday afternoon 
will come up a Charles II marquetry- 
decorated oak coffer, with the three 
square panels of the front decorated 
in marquetry with groups of formal 
foliage and birds and the date 1689. 


— 
ette, oi 


ple of 


ettes 


session 


TON-YING 
& CO. 


. CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 


and Stone Sculpture and 
Jade Carvings 


AT THEIR GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 


London Shanghai 





Other interesting items include a 


cushion covered in Barcheston tapestry, 


portraying “Joseph and His Brethren,” 


the rich border showing fruit, leaf 
scrolls, drapery and hunting scenes 
Later tapestries include the early 

XVIIIth century Flemish tapestry, 


“Paysage Fleuri,” showing a glade sur- 


rounded by trees, with shrubs and 
flowers in the foreground, and the 
Flemish verdure tapestry, “Le Ro- 
yvaume du Dindon,” about 1700, with a 
strutting turkey portrayed against a 
background of trees and shrubs. 
There are many important carpets 
in the collection, including a Royal 


Khorassan, 17 feet 7 inches long by 13 
feet 6 inches wide, with rich blue-black 


field bearing the all-over Herati rhom- 
boidal pattern in scarlet, mauve, 
green, turquoise, and ivory, with 
touches of golden yellow. 


The various groups in the collection 
include bibelots; glassware; Oriental 
porcelains, minerals, bronzes and mis- 
cellaneous decorations; paintings and 


prints; lamps; Oriental rugs; faience; 
sculptures; English, American, French 
and Italian furniture; tapestries; Per- 


sian lacquer, miniatures, damascened 
work and other decorative objects; 
Spanish and Persian tiles, Persian and | 


Graeco-Roman pottery; damasks, bro-| 


cades, velvets and embroideries; sil- | 
ver and silver plate; and Sheffield | 
plate. 

ROSS FURNITURE 
Exhibition, November 8 
Sale, November 13, 14, 15 

Among the most attractive events 


scheduled for November at the Ameri- 
can Art Association-Anderson Galleries 


is the sale of the collection of Mrs. 
J. K. Ross, of Montreal, which will 
take place from November 13 to 15, | 
after exhibition from November 8. 

This collection includes very fine 
English furniture of the XVIIIth cen- 
tury, chairs, tables and other speci- 
mens of the Queen Anne, Chippen- 
dale and Sheraton periods. Chairs 
covered with needlepoint and various 


types of love seats, settees and small | 
sofas in needlework and tapestry 
features of the dispersal, as are also 
signed examples by the master eben- 
of the Louis XVth and XVIth 
eras. An interesting group of Georgian | 


are 





istes 


silver includes a magnificent pair of| 
wine coolers and examples by Paul | 
Storr. French faience and decorative | 


number 
rugs are 


objects, a 
Oriental 
this time. 

The Ross family is very well known 
in Montreal and Mr. Ross is famous 
for his great racing stable. 


and 
sold at 


of tapestries 
also to be 


MILCH 


GALLERIES 


DISTINGUISHED 
WORKS OF ART 


PAINTINGS 
SCULPTURE 
{TCHINGS 
WATER COLORS 


Visitors are cordially invited 


to view our exhibitions 


108 West 57TH STREET 
New YorK 
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COMING AUCTION SALES 
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NEW YORK 
AUCTION CALENDAR 








American Art Association Anderson 
Galleries, Ine. 
30 East 57th Street 
October 13, 15 (afternoons)—Sak of 
furniture and furnishings selected from 
the stock of Wm. Baumgarten Co., Ine 
October 18, 15 (afternoons)—Sale of man- 


iscripts, first editions, colored plate and 


sporting books from the John Nolty 
collection, 
Broadway Art Galleries 


1692 Broadway 
and 12—Sale of 
art objects, ete. 
Wallace A. Day Galleries 
16 East 60th Street 
16, 17, 18, at 2:30—Sale of fine 
antique furniture, art objects 


French fur- 


nishings, 


paintings, 


On view October 13, 14, afternoons 
Plaza Auction Rooms 
9-11-13 East 59th Street 
October 12—Sale of antique furniture, 
silver, linen, tapestries, etc. 
} 
October 17, 18, at 3—A fine collection of 
Oriental and Chinese rugs. By order of 
H. Harootian & Sons On view, be- 


ginning October 11. 
Rains Galleries 
$ East 58rd Street 
October 15, 16, 17, 18—Sale of 


old English 


furniture, oil paintings, tapestries, Ori- 
ental rugs, porcelain and bronzes. On 
view, October 12 (from 2 to 5), October 
13, 14 (all day). 


Silo Galleries 
40 East 45th Street 


October 11, at 


rugs. 


2—Sale of furniture and 
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oo 
AMERICAN-ANDERSON 
NOVEMBER SALES 


The American Art Association-Anderso! 
Galleries, In has issued the following 
tentative schedule of November sales 
Oct. 31, Nov. 1—M. D. Benzaria—Antique 

Spanish furniture, Persian and Spanish 


objects of 

Nov. 5, 6, afts.—Mrs, 
Fine provincial French 

Nov. 7, 8, afts.—English, 
and Gothie furniture 
portant group of 
tapestries, rugs 
property of Mrs. 
and others. 

Nov. 12, aft. and eve.—Library of Herman 


art 
Rosette Register— 
furniture 
French, 
and a 
American 
and decorations, 
Irving I 


Italian 
very im 
furniture ; 
the 
Bloomingdale 


and Paul Jaehne of New York City— 
First editions of noted authors in fine 
bindings; an important art library; 
colored plate book und books of espe- 
cial interest for g ft purposes. 

Nov. 13, 14, 15, afts.—Mrs. J. K. L. Ross, 
of Montreal—Fine XVIII Cen. English 
furniture, Louis XV and XVI French 
furniture, tapestries, Georgian silver, 


old English china, French faience, 
decorative objects and oriental rugs. 
Noy. 19, 20, afts.—Library of the late Geo, 
Merryweather—First editions, English 
and American standard authors, includ- 
ing Byron's own copy of Keats's 
“Lamia” bearing a eulogistic note writ- 





ten and signed by Byron on a blank 
leaf preceding Keats's poem, “Hy- 
perion.” 
Nov. 20, 21, 22, afts.—V. & L. Benguiat— 
Fine Italian furniture with a number 


of important pieces from the 
Palace, ancient rugs, fabrics 
tapestries. 

Noy, 28, aft.—Mrs. 


Davanzati 
and fine 


Ambrose Monell—Seven 


masterpieces of painting; very impor- 
tant Gothic stained glass and Gothic 
furniture, 
Nov. 29, aft.—C. J. Murray West—Eng- 


lish furniture, being the collection of the 
late Edward Perry Warren of Boston, 
Mass., sold by order of the present 
owner, C. J. Murray West 
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FOREIGN AUCTION 


CALENDAR 





BERLIN 
Rudolph Lepke 


October 21—The px 
Witte, 


reelain collection 


Rostock, et 


of Dr 


October 28—Paintings by 
the Schweitzer 
tion of a 


old masters from 
collection and the collec- 
German diplomat. 


November 


il, 12—Antiques from the 
Schweitzer collection of Berlin 
November 12—Antique objects of decora 
tive art. 
November 25 — Paintings by recent 
masters 
Paul Graupe 
Max Perl 
November 5, 6—The Adelsberger colle: 
tion of drawings, graphic art, etc. 
Hollstein & Puppel 
November 7, 8—The Baron von G. collec- 
tion of engravings, museum duplicates 
and other rarities, including works by 
Rembrandt, Durer, Schongauer, Meck 
enem, Leyden, etc. Renowned collecti- 
of incunabula woodcuts of the XVth 
century 
COLOGNE 
Math. Lempertz 
October 16-17—The Castle Drachenberg 


collection. 
FRANKFORT a M, 
Hiugo Helbing 
October 21—The J. H. Weiler collection of 
Frankfort. 
October 28-29—The collection of Baron von 
Heyl of Darmstadt. 
LEIPZIG 
Cc. G. Boerner 
November 11-13—Ermitage duplicates and 
engravings by old masters. 
LONDON 
London Commercial Salesrooms 
October 7, S—Chinese and 
tiques and objets d'art. 





Japanese an- 










HOLLSTEIN & PUPPEL—BERLIN, W. 15 


will sell by AUCTION on NOVEMBER 7th and 8th 
Important Collection of FREIHERR VON G..... 
VALUABLE OLD ENGRAVINGS 


By REMBRANDT, DURER, SCHONGAUER, LEYDEN, MECKENEM, and others 


A Famous Collection of EARLY WOODCUTS 
of the 15th CENTURY, INCLUDING 42 UNIQUES 


Cable Address: “Altgraphik, Berlin” 


MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


Saint Louis 
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Americans Named 
On Persian Art 


. ° 
Committee 

Coincident with the arrival Ame 

ica of Arthur Upham Pope, Dire 
for the Second International Exhibition 
of Persian Art to be held at the Royal 
Academy, Burlington Hous¢ London 
this coming January and February 
the American Institute for Persian 
Art and Archaeology announces an 


Committee to 
with the central London 
lecting and requesting loan 
from the private and public 
of this country 

The American Committee, which has 
headquarters at East 42nd Street 
New York City, consists of Horace H 
F. Jayne, Chairman for the Committee 
University Museum, Philadelphia; Jo 
seph Breck, Metropolitan Museum of 
Art: Prof. Ernst Diez, Western Re 
serve University; Sir Joseph Duveen, 
Hon. Franklin Mott Gunther, Robert 
B. Harshe, Art Institute Chicago; 
Edward Jackson Holmes, Boston Mu 
seum of Fine Arts; Dr. Fiske Kim 
ball, Philadelphia Museum of Art; Dr 
Arthur Upham Pope (Associate Dire 
tor for Exhibition); George D. Pratt, 
Percy R. Pyne, Jr., Dr. R. Meyer Rief 
stahl; Prof. John Shepley, University 
of Chicago; Dr. W. R. Valentiner, De 
troit Institute of Fine Arts; Thomas 
Whittemore, Director of the Byzantine 
Institute; Myron Bement Smith, Sec 
retary to the Committee, 50 East 42nd 
St., New York City. 

The art of Persia extends over a 
period of time and comprises a variety 
of styles and materials not generally 
appreciated. Persia has produced the 
most brilliant architectural ornament 
in stucco and faience; sculpture in 
stone and metals; ceramics that are 
rivaled only by those of Greece and 
China; silver, gold, glass and enamel 
that have set a world standard; exqui- 


American co-operate 
group in 


exhibits 


collections 


50 


of 


“THE SHIP OF ST. URSULA” SWISS, ABOUT 1470-80 


Rare incunabula included in the Hollstein & Puppel sale, 


site miniatures and other paintings; Berlin, on November 7 and 8 
rich brocades, velvets, tapestry and 
carpets; beautiful book-bindings; | from the Cairo Museum and Khedivial|tute for Persian Art and Archaeology, 


woodwork, arms and armor. All these 
will be represented by the finest exam- 
ples, selected from the libraries and 
royal and private collections of twenty 
countries. 

His Majesty the Shah is sending 
treasures from the Palace collection, 
the National Museum and the jealously 
guarded mosques. By the desire of 
His Majest® King Fuad the Egyptian 
Government is lending many works 


Library. From Russia will come a col- 
lection of the famous silver, gold and 
bronze Sassanian vessels; from 
France, Italy, Germany, Austria, Po- 
land, Scandinavia, Spain, America and 
other countries examples of 


the Association Francaise des Amis de 
Orient and the Deutsch-Persische 
sellschaft. 

The material 
makes it possible the evolu- 
tion of Persian Art with a systematic 
art of various descriptions. Many of|completeness never before attempted. 
the exhibits, including some recently |Every known type from before 3,000 
discovered, will be shown publicly for} B. C. to the present time will be rep- 
the first time. Assistance and support | resented by exhibits arranged to show 
are being given by the American Insti-| origins, developments and influences. 


JACQUES SELIGMANN & C 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique 


Ge- 


already 
to show 


promised 


Persian 











9 Rue de la Paix 
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| Dikran_G. Kelekian | 


Works of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 
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VALENTINE GALLERY 
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Opposite American Mission, Cairo § 
2 Place Vendome, Paris N 
a ae) a) a. —_ « 


MODERN ART 


BRAQUE 
CHIRICO 
DERAIN 
DESPIAU 
DUFY 
GROMAIRE 
LURCAT 


ELISABET LITTHAUER 
BERLIN W 


Konigin-Augustastrasse 50 


WORKS of ART 


MATISSE § 
MIRO y 
MODIGLIANI \ 
PICASSO 
REDON § 
SEGONZAC § 
SEURAT S 


(Pictures, Tapestries, Furniture ) 
PRIVATE PROPERTY 


Sold on Commission 


Advice to intending buyers 











69 EAST 57th STREET y 
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. a 
RALPH M. CHAII 
600 MADISON AVE.. N. Y. \ 


at Fifty-Seventh Street \ 
SPECIAL EXHIBITION OF 
SCYTHIAN BRONZES  |° 

AND 


HAN POTTERIES \ 


BALZAC GALLERIES 


Modern Paintings 


MODIGLIANI ROUAULT DERAIN 
GROMAIRE BRAQUE 
CHIRICO alia sacar PASCIN 

102 East 57th Street New York 


THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 

27 ADAMS AVENUE EAST, DETROIT 

A. ARCHIPENKO 


ECOLE D’ART 
FINE andAPPLIEDART 


Establ. 1875 Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th New York 
Ave. 


Street, 


Between Broadway and 6th 
WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 


16 West 61st Street, New York 


Tuition Fees $10 up 


UalOk ME 









SARESEAASAASSSFRAEIASESE SARERASSESSRERSRRRE 


PAUL BOTTENWIESER 


OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 
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BIGNOU 


SELECTED MODERN PAINTINGS 


ieee 8 RUE LA BOETIE 


BLES: “ETIBIGNOU-47-PARIS”’ 





ALEX. REID & LEFEVRE, trp. 
PAINTINGS by the FRENCH and BRITISH MASTERS 


LONDON: la, King Street, St. James’s, S. W. 1. 


CABLES “DRAWINGS, LONDON” 


GALERIES GEORGES PETIT 


PAINTINGS BY XIXth & XXth CENTURIES 
FRENCH MASTERS 


CABLES PARIS 
“PETITGODOT—PARIS” 8 RUE DE SEZE 
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REMBRANDT WORK 
IN MONELL SALE 


(Continued 


irom page 
American collections, including the 
Yerkes, and has been much exhibited 
abroad. It has also been lescribed 
and illustrated in many important art 


works Raeburn's “Portrait of Gen 
eral Andrew Hay of Mount Blairy a 
three-quarter length portrait, was sold 
by Commander Hall-Maxwell, grandson 
of the General and Mrs. Hay, to Knoed 


ler’s. Previously it was in the Orde 
Williams, Commander Thomas and 
Dargravel collections 

Turner’s well known painting, “A 
Dream of Venice” (The Grand Canal), | 
comes from the Arran, Locket Agnew, | 
Orrock and Charles T. Yerkes collec 


tion and previously appeared at public 
sale at the American Art 
in 1910. 

A feature of the Monell collection is | 
a group of seventeen panels of Gothic | 
stained and painted glass, said to form | 
the finest collection of its kind ever 
offered at public sale in America. Its | 
importance may be judged from the| 
fact that the majority of stained glass 
of this period has been destroyed by 


Association 


wars, revolutions or climatic condi 
tions, and those specimens’. which 
have survived have almost without 


exception, some restorations, 
preserved in cathedrals, monastic 
buildings, museums and other public 
structures. The seventeen Gothic 
glass panels include a magnificent set 
of five subjects from the life of Christ 
and are Franco-Flemish workmanship 
of the XVth century. The various 
panels are entitled “The Annuncia 
tion,” “The Nativity,” ‘Adoration of 
the Magi,” “Our Lord before Caia- 
phas” and “The Crucifixion,” etc. The 
glass includes five other Franco- | 
Flemish XVth century examples, all | 
of great richness and beauty. 

Another outstanding item in the sale 


CAMERA TESTS 
is the Romanesque sculptured stone | REMBRANDTS 
capital, of the XIth-XIIth century, the | 
front and sides finely sculptured in re Dr. A. P. 


ooo em ws Laurie, of Edinburgh, Pro- 
lief with early ( hristian symbols, the | fessor of Chemistry at the Royal Acad- 
front exhibiting a saint and a demon, 


and are 





“GIRL READING” By ROBERT BRACKMAN 
Included in the opening exhibition of the season 
at the Macbeth Gallery 


and drew with a brush, one of their 
most individual characteristics. Imita- 
tions by inferior painters are at once 
clearly shown by the magnified photo- 
graphs.” 
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Pennsylvania Art Museum 
To Open Gothic Rooms 


The Pe va i Museum in Phil 
adelphia is to have a Gothic-Roman 
que section which will be finished 
next spring One ot the most impo! 
tant rooms oO be known as “The 
Cloiste where as nearly as possible 
the exact surrounding of its original 
ite at the foothills of the Pvyrene 
vill be reproduced, including a_ blue 
sky, in which the simulation of nature 
will be furthered by th lighting 
effect The room is the gift of the 
late M Wendall Bowman 


In the Gothic section proper will 


be the famous room from the Soranz 


Venice, 


1500 This 


Palace in which dates 


room, for 
Itali 


rendezvous of the 


an nobility 


men of letters, was 


Gabrielle d’Annunzio as the “mos 
Venice.” It 
Museum in 
Dolan 


century 


picturesque corner of 
presented to the 


of the late 


memory 
Thomas J 
XVth 


abandoned 


A complete chape 


from the hospital of the 


Knights of St. Anthony at Aumoniere 


together with three stained 


windows, is another feature 

This 
standing example of the ecclesiastica 
mid-X Vth 
and will be adapted for the display o 


rectangular interior is an out 


architecture of the 


) 


from 
centuries the 
and 


characterized by 


t 


Was 


} 
i 


} 
L£iass 


] 


century 


f 


Gothic sculpture, French “primitives,” 


enamels, processional crosses an 
wood-carving. The 


of the room is spacious and dominat 


1 


sexpartite vaulting 


ing in its severity and economy of ex- 


ecution. The chapel has been donatec 


in memory of the late Mr. and Mrs 
Edward B. Smith. 
Another room in this section wil 


be a French Gothic lodge 


| 


l 


depicting 


the atmosphere of the Hundred Years 


War, one of the few remaining in 
teriors of the period It was removed 
from a “gentilhommerie” or shooting 
lodge near Le Mans, France, and is 
complete with wall paneling, doors 
windows and a hooded chimney piece 
Even a tile floor and a spinted ceiling 


of heavy 
included 
It has been 


Mrs. Wharton 


timbered oak beams are 
presented by Mr. and 


Sinkler 


BERLIN AUCTION 
AUGURS WELL 


BERLIN.—The first 
season took place at 
and the satisfactory 
well for the coming year 
dispersed on the first 
silver and gold enameled 
XVIIIth century) met with great in 
terest among the comparatively 
limited circle of amateurs in this field 
Prices high above the 
tions, furnishing proof that 
objects are sure to be 


auction of the 
Graupe & Ball's 
result augurs 
The objects 
day (French 
boxes of the 


soared evalua 
first-class 
easily dis- 
posed of. 

On the second day a number of valu 


able old paintings from South German 


princely estates were dispersed and 
also yielded satisfactory returns. The 
most important objects and_ their 
prices are the following: 

MARKS 
Two gilded Ro » tureens 67.000 
Silver saucer, Paris, 1768, by 

Auguste 63,000 
Iwo small salt cellars, by Auguste LO,a00 
Four gilded plates, Paris, XNVIIEIth 

century ro.000 
lwo candelabras, Louis X\ 5,500 
Swedish Rococo box r 13.800 
Gold Freneh Rococo box 4 900 
Rococo box by M. G,. George, aris, 

1759 : ; ; 7,500 
Gold box with enameled miniatures 4,60 
Scent box with semi-precious stones 8,600 
Box with miniatures by Formey 200 
Box with miniatures by Spaendonk 

PAINTINGS 
Ruisdael, “Landscape 14,500 
C. D. Friedrich Se Tiy 
Van Gove Landscape l 

o. ks 








emy of Arts, is attempting to throw 
flanking a flowering shrub. The mag-| light on disputed pictures in Continen- 
nificent Gothic wood 


ent carving of the |tal art galleries by means of magnified 
crucifixion, about 


1510, is a most un-| photographs, according to the Daily 
usual piece and in a perfect state of | Hrpress, Scotch Edition. 
preservation. Also of the Gothic pe-| Dr. Laurie has just returned from 
riod is a sculptured and polychromed | the Continent after taking about 200 


stone group of the XVth century, com-| magnified photographs of the works of 
ing from the Ile de France’s graceful | Rembrandt and his pupils in Continen- 
interpretation of the Virgin Mother |tal galleries. 
supporting the Divine Infant upon her| “There are many interesting problem 
left arm. | pictures,” said Dr. Laurie, “such as the 
An interesting ensemble of furniture | portrait of an old woman known as | ¥% 
includes excellent sgabello chairs, of |‘The Elizabeth Bas,’ in the gallery of 
the XIVth, XVth and XVIth centuries, | Amsterdam. The question is whether 
and five chests of the same periods. | they are by Rembrandt, and if not, by 
Among the lattter are to be found a| which of his pupils. 
very rare Gothic carved oak specimen, “The purpose of the photographs is 


FERARGIL 


French about 1500, and a Franco-|to reveal what may be called the hand- FINE PAINTINGS 
Flemish “Santa Barbara” chest of the| writing of the great painters—that is, UAT YT De 

: ; : : SCU) ,) 7 
X1IVth century. the way in which they put on paint ind CULPTURI 
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FREDERIC N. PRICE 


President 


63 East 57TH STREET, NEw YORK 


| The Pennsylvania Academy 
| of the Fine Arts 


Broap & CHERRY STREETS 
PHILADELPHIA 


The Oldest Fine Arts School 


in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 
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J. BLNEUMANN 
LIVING ART 
NEW YORK 


PAINTINGS by OLD MASTERS 
and 
MODERN FRENCH and AMERICAN MASTERS 


REINHARDT GALLERIES 


730 FIFTH AVENUE 


GRAPHISCHES KABINETT 


Munich, 10 Briennerstrasse 
G. Franke, Director 


EUROPEAN ART SINCE GOYA 


NEW YORK New Art Circle, New York 
J. B. Neumann, Director 

















C. W. Kraushaar 


Art Galleries 
6380 Fifth Ave. 


New York 
“eee 
PAINTINGS - ETCHINGS 
and BRONZES 


by Modein Masters 


of American and European Art 


Kyoto 
Boston 
Shanghai 


YAMANAKA & CO. 


680 Fifth Ave.. New York 
nee 
WORKS OF ART 
from 
JAPAN AND CHINA 


London 


Osaka 
Peking 








| SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 
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NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50 b 


OLD PAINTINGS 


(opposite Schiller-Monument) 


GOTHIC SCULPTURES 


FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 
BY 
Contemporary Artists 


16 East 57th Street 






Now On Exhibition 
American and English 


ETCHINGS 


KLEEMANN.- 
THORMAN 


GALLERIES 
575 Madison Ave., Bet. 56th-57th Sts. 











MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
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WILLIAM MACBETH, 
15 East 57th St. 


Inc. 
New York 
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Calendar of Exhibitions tin New York 


BRIMO, DE LAROUSSILHE 
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ars Works of Art for Collections 
In Ackerman Galleries, 50 East 57th St.—/ Ferargil Galleries, 63 East Sith St.— of Japanese peasant art and _ prints | 
ved Etchings and Prints by American and Decorative paintings, modern and (selected masterpieces) and prints by TAPESTRIES — PAINTINGS 
British Artists. ancient; lithographs of Jerusalem bys Winslow Homer. 
Ing : nee : Saul Raskin. 
is (reent Galleries, 42 West 57th St.—Fall Mileh Galleries, 108 West 57th St.— m i - i 
rs exhibition in painting, black ind white | pifteen Gallery, 37 West 57th St.—Recent Exhibition of selected American paint Fro Early Middle Age to the Renaissance 
d sculpture by the National Associa work of members, ends October 11 ings 
ce tion of Women Painters and Sculptors Watercolors by Herbert B Techudy 
ing . o-~ EP ~- . October 13 to 26 General show of oils | Montross Gallery, 785 Fifth Avenue.— 34 Rue Lafayette, and 
thomas Agnew & Sons, 125 East Sith St. Dr: Rg j h Pp 
ere Old masters. and watercolors nh hemi “y 5 — — —_ bg 58 Rue Jouffroy (Boulevard Malesherbes) 
ca ifs ) al uma, irougn CLO 
(rden Studios, 460 Park Avenue—Modern | Fifty-sixth Street Galleries, 6 East 56th ber 18. Paintings by Helena Sturtevant PARIS 
and watercolors arranged by Marie Sterner, St.—Antique Chinese sculpture and por- and scenes of the International races in 
irawings by C. Bacheler Nisbet and celain from the Worch collection of Ber Newport Harbor October 13 through 
nall sculpture, October 16 to Novem- lin, from October 13) to Decembet ] October 25, 
th Oils, watercolors, temfora from the era a (me ee oe 
22 ge ; ne ‘ George S. Hellman collection. Work by | Roland Moore, Ine., 42 East Sith St.— I nl 
Art Center, 65-67 East 56th St.—Cove r Carl Sprinchorn, to Novembe1 Chinese art. ] 
designs shown by ‘House feautiful, tl } 
‘ ends October 11. Painting for com-|qG, R. D. Gallery, 58 West 55th St.—Dry Morton Galleries, 49 West 57th St.—Con [ H| 
erce by the Ameri in Institute of point caricatures by Arthur Hawkins, temporary American watercolors and ] 
. Graphic Arts, to November Members Jr., to October 18. paintings. [i y 
the Fine Arts Exhibition by Art Alliance of : » ’ Il ] 
ll’s \merica, ends October 18, Paintings by | Gainsborough Galleries, 222 Central Park "id : a to ari at tagline” I] 
rUurs contemporary Ba Indian Artists, as South.—Old and contemporary masters osed to ctobe1 15 sxhibition of work [i ] 
’ embled — by Dr. Jas H Cousins, by Damier and Corot, October 15 to [| f 
CLS ends October 11 Work of Members of | Gallery of Living Art, 100 Washington November 20, ® | 
neh the New York Society of Craftsmen and | §Square East.—Permanent exhibition of | National Arts Club, 15 Gramerey Park.— U Lately Elisabeth Paraf | 
the Mexican Craftwork, semi-permanent, progressive XXth century artists. Members’ Annual Exhibition of smal [i 1 
Twenty-five portraits by Wilford 8S, Con- paintings. Ul L 
In + ow, October 13 through November 1.| Paseal M. Gatterdam Art Gallery. 145 ; = this Rue de Berri PARIS i] 
yely (Gieorge W Lawler, beginning October West 57th St.—Special N. A. group, in- \4J. B. Neumann, New Art Cirele, 9 East it} = ‘ > o4 : 
eld l In the Opportunity Gallery work se- cluding Chase, Blakelock Hassam, oith St.—Mixed show of European and U C} F] = ] 
lu ected by Maurice Stern through No- Crane, Davies. American moderns [i (C aM PSC ysees) ] 
lua | | 
ember 11 ie , % . 7 » . : \ 
ae k Art Galleries. & East 57th st.—| @dsehmidt Galleries, 730 Fifth Ave.— | ‘{y wales’ Gee te ae ee H 
fc. Babeoe rt Galleries, o & oe ot Old paintings and works of art. ‘ paged. wry Gasty Views 4 . — 
di Paintings, watercolors and etchings by F Ameen otaten, sxmibition of 50 books I FIRST CLASS q] 
American artists. Grand Central Art Galleries, 6th Floor.) “ 5 pe. . Ra re "112. Tho ee nt | L 
al E P ae : b] ‘a 1 Te <a : va NIC é "ts. coom ye 1e rin , r Tale 
Lu Balzae Galleries, 102 East 57th St.—Exhi Grand Ce ntra Terminal S Annw u Room's annual exhibition of recent addi [ OLD PAINTING be) il 
, ; ai o cl Founders’ Exhibition, to November 1. 
nan bition of paintings by Modigliani ri tions. 
and ’ rieo, Dufy, Utrillo, Picasso, Laurencin : [| i 
T) nd Pascin Hackett Galleries, 9 East 57th St.—Paint- | Newhouse Galleries, 11 East 57th St.— Ll 
ad ings b d eric: “rence ‘ s ecorative portraits : f scapes ‘ T Der | 
heir John Beeker, 520 Madison Ave.—Draw- no American, French and Irish teem a, ind landscapes of [i FRENCH FL RNITI RE ] 
ings and gouaches by Picasso, to No- ; tii ’ ’ : I ] 
an ne es nin , ’ ’ ‘ | 
; vember 1, Harlow, McDonald & Co., 667 Fifth Ave.—|0’Hana_ and O’Hana, Ine, 148 East , : — ( > ) 
RKS ’ Etchings and watercolors by W. J.| 50th St.—Spanish and French antiques it L. Toeque, “Portrait of a Child 18th Century Hl 
hue Belmont Galleries, 576 Madison Ave.— Schaldach; sporting prints, to Novem- primitives, objets d'art. = r Z see " eee iH 
Primitives, old masters, period portraits her 1 ? ’ 7 , ; = Se) sa) a) Se) es) ee) ee) Se) Se) ) Se) Se) yyy yyy) 5) >) =>) =>) >) =! 
000 RI ' er i. Frank Partridge, 6 West 56th St.—Exhibi - nen es . a 
WITT Roehler & Steinmeyer, Ine., Ritz Carlton : is ae | tion of old English furniture, Chinese . ————— ee 
Hotel, Suite 729.—Paintings by old mas- Marie Harriman, 61 East oth St.—l aint- | porcelains and paneled rooms 
yn0n ters ings not before shown in New York by 
“417)' — Van Gogh, Cezanne, Matisse, Derain, | Portrait Painters’ Gallery, 570 Fifth Ave,— - 
800 » » Galleries, 586 Madison Ave.— Renoir, Henri Rousseau, Picasso, to| Group of portraits. | 
000 oi caraneh, portraits and views of his- November 1 Frank K. M. Rehn, 683 Fifth Ave— gen: gy secret tales | 
torical interest. imasionn ent , : : ’ Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
7 500) : : : P. Jackson Higgs, 11 East 54th St.—Au-| * eee Ee seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. } 
1,600 Bower yr age ag oo Rene Rett thenticated old masters. Reinhardt Galleries, 730 Fifth Ave.— CHOICED PIECES OF ANCIENT NEGRO ART 
S600 ings 0 e 2 » 4 ai 4 ss ‘aintings by old masters and ode , 
O00 century English school. Edouard Jonas Gallery, 9 East 56th St.— Ancpaneas mee? meee ea scalp ii 59 Rue La Boétie, PARIS 
Onn Paintings by French XVIIIth century : , t 
Brooklyn Museum, Eastern Parkway, artists and other old masters. James Robinson, 731 Fifth Ave.—Exhibi 
Brookly n—Color designs by young tion of old English silver, Sheffield plate 
fond modern Polish artists. Permanent col- | Kennedy Galleries, 785 Fifth Ave.—Colored ind English furniture. 
>» OUY lections 


etchings by Luigi Casimir. | D E F R E N N FE, 
5a as : M6! . " Roeriech Art Center, Riverside Drive at E R N E S 
D Brummer Gallery, 55 East 57th St.—Works | Keppel Galleries, 16 East 57th 103rd St.—Ninety 


St.—Con- paintings by Brazilian 


; artists, both academic and + 41 Rue de Seine, Paris 
= eh wean dgeneg through October 29,0 moder MODERN PAINTINGS 
Derepare Comeetee, rn ante = St.—EX- | phomas Kerr, Frances Bldg., Fifth Ave- Rosenbach Galleries, 202 East 44th St.— 7 . 
. hibition of early Chinese art. hue at 53rd St.—Antiques, Antiques and decorations. ot. Early and recent works by Utrillo and Vlaminck 
Butler Galleries, 116 East 57th St.— 


7>| Schwartz Galleries, 507 Madison Ave.— 
Drawings by Blampied, Bone, Cameron, 
McBey, Levis and others, October 16 


Currier and Ives prints, to November 1. Kleemann - Thorman Galleries, Ltd., 5 
Madison Ave.—American etchers. 


also by Modigliani and Rouault 





Carlberg & Wilson, Ine., 17 East 54th St.— 
Exhibition of XVIIIth century English Kleinberger Galleries, 12 East 54th sSt.— 










| through October 25. . = 
‘ ‘rence ‘traits, rimitives and Old masters. } " 
; sportier ae oom - cieeaas | Scott & Fowles, 680 Fifth Ave.—XVIIIth “L’ART MODERNE” S A. 
— ‘ Knoedler Galleries, 14 East 57th St.— century English paintings and modern ad 
a ~ Kalph M, Chait, 600 Madison Ave.—Ex- 


Lithographs by James McNeill Whistler, drawings. 


hibition of Seythian bronzes and Han to October 30. 


rT ” 
? oa fe LA PEINTURE CONTEMPORAINE” S. A. | 
nottery, Jacques Seligmann Galleries, 3 East Stst 
Kraushaar Galleries, 680 Fifth Ave St.—Paintings by Bonnard, Vuillard, Correspondents of the 
} : 8, 55 : ; —_ . Ss ae tousse oO ctober 2 i i 
Chambran Galleries, 566 Madison Ave--|" Modern French paintings, watercolors| oussel, to October 20. BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 
ings. and drawings, to November 1. Messrs. Arnold Seligmann. Rey & Co., 


_ 33 Haldenstrasse 


: ee? | Ine, 11 East 52nd St.—Works of Art 
Charles of London, 730 Fifth Ave. (the J. Leger & Son, 695 Fifth Ave, 


Paintings | 
Heckscher Building).—Paintings, tap- by old masters. | Silberman Gallery, 1388 East 57th St.— 


Iai j *< ie 3 ee 7 . “eo 
estries and works of art. Paintings, objects of art and furniture 


LUCERNE _ 













John Levy Galleries, 559 Fifth Ave.—Old 











| 
Daniel Gallery, 600 Madison Ave.— masters hem aed Sameer of Meters Art, * East 41 Rue de Seine 
deaf ings +c ckinso 4 oshi, . oe st.—rain igs DY Matisse, IcCASSO, . 
= ae a I nmin sie = Derain, Dufy, Segonzac and others. Paris 
Spencer and others, Little Gallery, 29 West 56th St.—Hand | y Di Gattert os ask ‘ , 
oug silve rlass, pottery. an emen Galleries, 2 fast 57th St.— 
Demotte, Inc., 9 East 78th St.—Permanent wrought silver, glass, pottery | Sas eee sig 
exhibition of Romanesque, Gothic, Pei eer . . . . on = 
sian, Egyptian and Greek works of art. go ge, an FA ay eg Rs Vernay Galleries, 19 East 54th St.—Exhi- 
rece aintings by Chirico, beginning ’ naiaad!* Slpsip? theacestencte~ paaete Breathe tetee: Ms *+| bition of autumn collection of \V lith and e . ® , - 
bh pa a Pee RY, See piece CunERy, bg aig we yg 1. Villth century English furniture, por- Derain, Dufy, Pascin, Rouault, Utrillo, Kremegne, etc. 
New set of Mexican etchings by Thomas celain, silver, panelled rooms, sporting — = 
Herbert J. Devine Galleries, 42 East d7th Handforth, October 14 to November 3. | prints. oI dia. ~ ea 
St.—Exhibition of the Sunglin Collection i : 
of Chinese and Scythian Art. Macy Galleries, 6th Floor, East Bldg., 34th | Louis Wine’s Colleetion, the Guitel Mon- — 
: 3 t ; st. and Broadway—Exhibition o1 con- tague establishment, 579 Madison Ave.— 
. Downtown Gallery, 118 W est 18th St.— temporary artists, to November 1, | Sliverware and Sheffield plate from col- 
Summer Landscapes by modern 


. lections of distinguished English and 
American group, to October 24. 


Irish families. 





Dr. Alfred Gold 


Metropolitan Galleries, 578 Madison Ave.— 


|} FERAL| 










A. 8. Drey, 680 Fifth Ave.—Old paintings | “merican, English and Dutch paintings. | 145. Galery, 794 Lexington Ave— French Impressionists 
and works of art. Metropolitan Museum of Art, 82nd St. and i oe digs 'y 4s bs ge nel _— Mncient Paintings 
Dudensing Galleries, 5 East 57th St.— Fifth Ave.—Exhibition of Mexican art, andson, October 13, through October 2 se : : " ‘ 
° Murals, easel paintings, screens and tex October 14 to November 10 Exhibition rhe Weston Galleries, 122 East 57th St.— ILLL STRATED CATALOG 
—— tile designs by Alice Flint. of the H. O. _Havemeyet collection, | Antique and modern paintings. Published } 
through November 2 Exhibition of | Just ublishec Z , — a 
Durand-Ruel Galleries, 12 East 57th St.— Coptic and Egypto-Arabic textiles from | Wildenstein Galleries 647 Fifth Ave— } RUE ST. GEORGE 
French paintings. the Musuem collection and a loan exhi- Old and modern French masters. e EF sia - y ~ 
bition of Firearms of the XV-XIXth 5 Victoriastr Berlin, W. 10 PARIS 
Ehrich Galleries, 36 East 57th St.—'‘Eng- centuries, through October 31 Loan 
h lish Conversation Pieces.” by Zoffany, exhibition of Japanese sword furniture, 
Russell, Morland, to November 1. through December 14 Loan exhibition C] 1 P tti 
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° 
. $ Packer and Shipping Agent F See . rare" 
‘ . venue Kleber 
: B|| 14, Rue Guillen, Paris eer Evate) Modern Paintings 
¢ * Packer for the Metropolitan Museum 
. . New York PARIS 
° | IDGAR WV ORC Rs Also Petits Tableaux of all great painters from Delacroix up to now 
Ss. * .) ; 
* ? i 
=| : : | Chas. Kaufmann ener cut | 
Ee: EUROPEAN ANTIQUITIES E]| Ancien Tapestries, Poin | : | 
. © ||| Old Paintings, High Antiques Sculptor 
* CHINESE WORKS . 23 Faubourg St. Honoré, Paris Bosingfeld-Lippe, Germany \ 
° e - —— 
< OF ART | ——__ —_— - Execution of Original Plastic in 4 
° *| marble, etc., for Garden, Salon and 
: =| Cemetery. Specialty: Portrait Busts 
: < from photos. Moderate prices! Rich 
¢ . 2 TIERGARTENSTRASSE :: BERLIN, W. 10 $\[| Gothic and Renaissance material of copies, for hire, $1.00. 
* *| Works of Art rh ipa in English and 
* * : yerman. 
* ‘e Paris. 32 Bis Boulevard Haussmann 
* . SEE 
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BERLIN OPENS NEW 
MUSEUM WINGS 


(Continued from page 20) 
masterly portraits are shown in om 
room Here one sees Hieronyn 
Holzschuher with his ardently elo 
quent eyes, Jacob Muffel with his 
dreamy look, Diirer’s lovely ing mi 
tress from Venice, together with sev 
eral other portraits by this master 
Here Holbein is also presented: his 


portrait of an elderly gentle 
distinction and 
vincingly rendered, counts high among 
his oeuvre. Altdorfer’s place is by the 


man Whose 


aloofness are so con 


side of these masters and the loveli 
ness of his panels round out this su 
preme assemblage. 

In the following rooms are furthe 
displayed Van Eyck’'s graceful small 
“Madonna in the Church,” his portrait 
of Giovanni Arnolfini—one of the pro 
foundest paintings that exists—-van der 
Weyden’s three altar pieces, full of 
inner emotion and intensity, as well 
as his portrait of Charles the Bold 


Then come Memling, Bouts and Geert 
gen tot sint Jans, that purest expo 
nent of the northern spirit, compan 
ioned by Gerard David and two large, 
grandiose panels by Hugo van der 
Goes. Next come several rooms which 
unite paintings from the XVIth cen 
tury—works by Quentin Massys, Jan 
Gossart, Scorel, Leyden, Breughel and 
their contemporaries. In the selection 
and grouping of the exhibits this part 
of the gallery seems the most harmoni 
ous. Here modern ideas are seen in 
the abolishing of the old-fashioned 
quantity presentation in favor of a wise 
restriction to masterpieces. We owe 
this arrangement, as well as many of 
the gems in this collection, to the con- 
noisseurship of Dr. Friedlander. 


Three rooms in this sequence are 
still to be mentioned. They hold the 
valuable collection of Gothic and 


Renaissance sculptures which the mu 
seum owes to the public spiritedness 
of one of Germany's foremost art col- 
lectors, Dr. James Simon. This mu 
nificent donation to the Deutsches Mu 
seum is equal to his gift of Italian 
works of art to the Kaiser Friedrich 
Museum many years ago. 

From this succinct review of the con 
tents of the new museum, the compre 
hensiveness of the gallery may be ap 
preciated. Although Berlin has long 
possessed this very fine collection of 
antique art, it could never before be 
shown to full advantage on account 
of limited space. The sorely needed 
display facilities have now been cre- 
ated. All the objects have found an 
appropriate setting. The arrangement 


provides a systematic, ideal survey 
over German art from its early be- 
ginnings until the XIXth century, a 


survey which makes one deeply con- 
scious of its richness and variety. 
Another question is whether such a 


museum is likely to become popular, | 
whether it can be thoroughly enjoyed ° 


JULIUS 


(SI 


by the average visitor To this end it 

necessary that mental and bodily 
strain do not overweigh the spiritual 
iplift and emotional delight which a 
visit to an art gallery is expected to 
rive There have been attempts, in 
which America is leading the way, to 
ameliorate museum fatigue, to create 
onditions which make it easier for 
the general public to enjoy a large 
number of objects more or less un 
familiar to the layman. It is true that 
circumstances in the present instance 
wert unfavorable fo the carrying 
through of progressive ideas, because 
if the old building plans and the en 


forced economy program inflicted upon 
ferlin by the present unfortunate fi 
nancial situation Whatever the 
son may the arrangement of 
new museums leave much to be 
sired in this respect. Probably a strict 
er adherence to the of divid 
ing the material into two parts: gal 
lery exhibits and study collections, 
would have helped in making the mu 
seum enter more and more into the 
life of the people Only by moving 
towards this goal can public art activi 
find full justification 
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CALHOUN, 
Notary Public, 
Westchester County 
March 30, 
ctf. filed in 
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Antiques and Reproductions 


ALSO—-RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 
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HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 
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The Ant News 
CINCINNATI 


The 


and 


international exhibition of glass 


rugs first shown at the Metropoli 
tan Museum last year and now on tour 
at at the 


nati Museum, which was opened a year 


present is to be seen Cincin 


azo 
“A discriminating 


Mary L 


‘is fast learning to demand a grade of 
objects of utility and decoration which 
have a true artistic merit, and there is 
on the continent and in this 
an earnest effort being made 
his demand.” 


public writes 


Alexander, a local art critic, 


country 


to meet 


CLEVELAND 


An exhibition of portraits by Joseph 


Rogozen was recently held at the 
Lindner gallery In this, Rogozen’s 
first one-man show in Cleveland, the 


artist showed likenesses of many prom- 


inent local people 
> . * 

Paintings by Blakelock, Inness 
Wyant, Murphy, Crane, Richards and 
Bierstadt were recently on view at 
Gunther's. 

7 co > 

An exhibition of portraits and 
coats-of-arms in gold leaf and colors 
on glass by Arnold C. Hamm at Gage 


galleries was featured to October 11. 


Saturday, October 11, 1930 


KANSAS CITY 


Frederick Shane, a ys 
City artist, is showing fifty-one of his 
pictures in the larger Epperson gallery 
at the Kansas City Art Institute. Oils 
of varying value and widely contrasted 
subjects, three charming water colors 
some pastels and black and _ white 
drawings fill the four walls and giv: 
the impression of considerable talent 


DENVER 


tung Kansas 


Thirty water colors by Arthur B 
Davies are now being shown at the 
Denver Art Museum, through the com 


tesy of the Ferargil Galleries. 
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OCTOBER ISSUE 
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Notes on Decoration 

The Palette Knife 

The Art of Philip Wilson Steer 
Architecture of Brothers Perret 

The Work of Kem Weber 

Portrait Painting 

Paintings by C. R. W. Nevinson 
Herbert Haseltine’s Animal Portraiture 
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BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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5 East 57th Street Es 


Paintings—Water Colours 
Etchings 
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| DAY-BRITE REFLECTOR CO. | 
' 703 S. BROADWAY ST.LOUIS,MO. 





SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE 





NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 





The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 
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L. ORSELLI | 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 


THE FRANCES BUILDING 
Fifth Avenue at Fifty-third Street 


New York City 
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A highly impo 
tant Chippendale 





Another impo 
tant Chippendale 
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: HOUSE of a THOUSAND FRAMES 
q 
* The relationship between . 
B frame and picture is important, . 
ae and discretion should be used = “a = 
4 in the selection of a setting for eee a ==> 
— h works of art. 
| | | 
fl N A, GRIEVE COMPANY is equipped to supply every need. 
, The varying styles of each great period are represented 
3 in their galleries. The special requirements of any picture can be 
. ; studied and satisfied. In addition to the superlative, hand-carved 
*|| reproductions (which are made to any size) the M. Grieve collec- 
| tion of genuine antique frames, gathered from all over the world, 
: offer an almost unlimited choice of ancient masterpieces of the 
fl framer’s art. 
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Frame, similar to 
Frame, used ad- the other, having 
vantageously for slightly different 
portraits. motives. 
\ | 
. 
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A 
‘ 
YW 
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| Another Italian 
t | An unus sual Ita! d no 1e7 itdiidn 
‘| Ce = ian 1 XVIIth Cen XVIth Centirs 
f tury Frame, Frame with 
== arbour different motive 
iathnmenaiinal 





arved 
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A XVIth Century Italian Frame with Candelabra 
and velvet background. Motive: Gothic 
for holding same 


brackets 





These frames are constantly 

on display, and pert advice 

in the framing of fine pictures 

will be given to anyone with 
a framing problem. 


M. GRIEVE COMPANY 


A) 234 EAST FIFTY-NINTH STREET __ webs: Avsine out Desratve av NEW YORK CITY 
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OF LONDON 


A finely figured X VIIIth Century Mahogany Pedestal Desk, circa 1760 


FINE OLD ENGLISH FURNITURE 


25 Soho Square 71 East 57th Street 
LONDON, W. 1 NEW YORK 
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